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' oo J. AUGUSTUS HUGHES (Soprano). 


Lzssons = come Propuction AND VOCALISATION, 
to the Italian Method. 
Tae ALSO OF THE PIANOFORTE.~ 


Address—21, Harrington-street, Mornington-crescent, N.W. 


\ DLLE. LOUISA VAN NOORDEN is now 
b making her engagements ( ema soprano in Oratorios 
and Concerts) in the provinces, including Scotland and Ireland, 
for the autumn and winter season. Communications addressed 
to her at Messrs. Metzler’s, 37, Great Marlborough-street, W., 
wil! receive immediate attention. 











i DME. LAURA BAXTER begs to announce that 
she is in Town for the Winter season, and requests 
that all communications respecting Engagements for ‘toms, 
Oratorios, Concerts, or Lessons be —— to Mr. A. Nimmo, 
55, Wigmore Street, Cavendish Square, W, 
DLLE. KATHERINE SAMONA, Pianiste, 
- be happy to receive engagements (either Town or 
Country). Address, care of Mzratzn & Co., 35, Great Marl- 
borough -street, Regent-street, W. 


Ms BERRY-GREENING is re-enga 

several of the towns at which she sang on nen a 
just concluded to o os = “‘Messiah” at Christmas. She is 
now, therefore, —< ents for a second tour for 
December (Midland Counties), and for a third tour in 
January in the Eastern Counties. Letters to be addressed 
care Messrs, Chappell, 50, New Bond-street, London, W. 


MS ANNA HILES (So coame) is now making 


her e ents in the ces for the Winter Season, 
for Oratorios and Concerts. Address, 5, Meadow Lane, Leeds. 


ISS ROBERTINE HENDERSON will SING, 

Nov. 18th, Marlborough ; 19th, Chelmsford; Dec. 12th, 

St. James’s Hall ; Jan. 7th, Coalbrookdale ; 9th, Brixton ; 22nd, 

Teeds; Feb. 6th , Islington ; Lith, Newbury ; 12, Stroud ; 17th, 

19th, 21st, Newcastle ; 24th, Lancaster ; 27th, Vauxhall ; and 
can accept engagements ¢ en route. 19, Newman Street, W. 


R. BRINLEY RICHARDS begs to announce 
his return to London. Letters to addressed to his 
Be 6, St. Mary Abbott’s Terrace, Kensington. 


R. DAVID MIRANDA, Mr. T. HARPER, 

and Party, will appear Nov. 11, at the Royal Pavilion, 
Brighton; 12th, Portsea ; 19th and 20th, Weymouth ; 28rd, 
Winchester ; 30th and Dec, 2nd, Liver 1; 3rd, Bolton 
(Messiah ”) ; 7th, Chester ; 30th, Birmingham am’ (“ Messia ei: 
81st, Sheffield (ditto). —6, Alfred Place, Bedford Square, W.C. 


ISS ANNETTE HIRST will SING, Nov. 4th, 




















Edinburgh (Messiah); and with Mr. T. Harper’s party, 
Nov. 11th, raya Pe Pavilion, Brighton ; 18th and 19th, Wey- 
mouth ; 20th, inchester ; 30th, Liverpool ; Dec, 2nd, Liver- 


pool ; 3rd, Bolton ( (“ Messiah”) ; ith, — 30th Birmingham. 
%, Eversholt Street, Oakley Square, N 


M? SYDNEY SMITH begs to announce to his 


Friends and Pupils that he has Removed to 45, Bland- 
ford Square, N.W, 


\ R. RENWICK begs to request that letters res- 


pecting Concerts, &c., may for the future be addressed 
to Dudley \ Villa, Upper Cheyne-row, Oakley-street, Chelsea, 8. W. 


W THORPE BRIGGS (Bass), of Her 

e Majesty's Chapel, beng = and Eton College. Let- 
ters respecting engagements for Oratorios or Concerts to be 
addressed, 28, Cloisters, Windsor Castle. 


M*. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 
Address, . Mr. Joun Rauopzs, Croyrpoy, 8. 
T. GEORGE’S HALL, LANGHAM PLACE, 
REGENT ST STREET. 


On Welneetaa, aged ‘and Fi Friday Evenings, Nov. 18th, 
15th, an toy Afternoon, 

En leuden ndon Bion + gg he pee under the management of 

Susanna Coxe (her first 

Oford —t or a Lan wastisted by Miss lena Angele 

and Mr. y lena A le 

soe ties eee y eae eae 

in. Mu Masters. 

The performance will commence each eveni with a new 
Operetta, entitled ria yi neg DAUGHTERS,” 
written and com he hg ers Masters. Conclu 
with Miss Vi el's ‘ue, “THE WIDOWS B 
we ” “and Balfe's Operetta, “‘THE SLEEPING 

Area and Balcony Stalls (numbered), 4s. ; Second seata, 28. ; 
Admission, 1s. : e . act 


P AGANINI REDIVIVUS’ 8. VIOLIN 
RECITALS EXTRAORDINAR 
SHOWING THE ENTIRE Resources A¥D iden d ov THE InsTRU- 
MENT THROUGH ITs GRANDEUR, Patuos, anv Eccantricity. 
(FIRST TIME IN ANY COUNTRY OR BY ANY ARTIST). 
¥ Secretaries ay Soeees Sociatinn, Ce ge — Popular 
Nounintatass UBT, mot ale my » 


-B. P. 
Pari ee AzIn: Rarvivos can be engaged alone or with a 


























Ready this Day, and to be had of every Musicseller 
and Bookseller in Great Britain and Ireland, 


PRICE ONE SHILLING, 


No. I. or 


“HANOVER SQUARE:” 


A MAGAZINE OF 


NEW AND COPYRIGHT PIANOFORTE 
AND VOCAL MUSIC, 


BY THE MOST EMINENT COMPOSERS. 





EDITED BY 


LINDSAY SLOPER. 


Considering the number and popularity of existing 
literary magazines, it is surprising that no analogous 
Musical Periodical should, as yet, have been pro- 
duced. The Publishers of Hanover Square purpose 
to supply the deficiency, and trust that a Musical 
Magazine, containing no reprints of old works, but 
exclusively Original Contributions by Distinguished 
Composers, and presenting therefore a strict resem- 
blance to the literary miscellany, will excite much 
interest, and command support sufficiently extended 
to render remunerative the low price at which it 
will be sold. 

It has become the custom to give to magazines 
the names of the localities in which they are pub- 
lished. Following this fashion in the present 
instance, the publishers feel that the title selected is 
peculiarly appropriate, for, with the Concert Rooms 
in ** Hanover Square ” are associated the memories 
of some of the most remarkable musical events of 
the present century. 

The Magazine is printed in the most perfect 
style from engraved plates, and is of convenient 
size and elegant form. Each part will contain four 
compositions—two for the Pianoforte, and two for 
the Voice. 

Amongst the regular contributors, Messrs. Asu- 

pown & Panny are happy to announce the following 
names :— 

M. W. Batre. 

Joun Barnett. 

Jutes Benepicr. 


Watrer MAcrarren. 
Auperto RANDEGGER. 
Brintey RicHarps. 


René Favancer. E. Sras. 

Virginia GABRIEL. Henry Smarr. 
J. L. Harton. Boyton Sirx. 
W. Kune. Sypney Sirs. 


G. A. MAcraRREN. | Arraur 8. Sunuivan. 


ARRANGEMENTS ARE PENDING WITH OTHER COMPOSERS 
OF EMINENCE. 





The First Number (NovEMBER) contains— 


A Pianoforte Piece, by Jules Benedict. 
A Song, by Arthur Sullivan. 

A Pianoforte Piece, by Sydney Smith. 
A Song, by Henry Smart. 


ae 


LONDON: 
ASHDOWN & PARRY, 
HANOVER SQUARE. 





HARMONIUM MUSIC. 
ake LEMMENS. Six Original Voluntaries. 3s. 
J. W. ELLIOTT. Six Original Plone, 2s. 











NGEL, LOUIS. Twelve Sacred Airs. Price 
4 a. ; or each Number singly, 6d. 

No, 1. Air 17th Century ... cocceeeseses Stradella, 
2. On mighty pens (Creation) Sees Haydn, 
8. Agnus Dei (Ist Mass) ........ Mozart, 
4. Cujus animam (Stabat mess r) Rossini. 
5. Dead March (Saul)... Handel, 
6. Lord, remember David. 9 
%. Holy, Holy ... 9 
8. Angels ever bright ‘and. Rel fc docs Gade * 

9. Qui Tollis (12th Mass) ..............+. Mozart 
10. Kia Mater (Stabat. lil ae ei Rossini, 
11. He shall feed his flock ar peer he ° Hiindel. 


12. Pastoral Symphony be eceee ie 
IX MELODIES, by Schubert. Price 2s. 6d. ; 
or each ee singly, 6d. 
No. 1, Ave Maria. 
2 Hark, hark the lark, 
3. The Hunter. 
4. — 
> Serenad 
6. Hark, the bell is tolling. 


HARMONIUM AND PIANO. 
N ENDELSSOHN’S ELIJAH.—Six Movements 


from this Oratorio, arranged from the full seore for 
Pianoforte and Harmonium, by J. 





W. Evusorr. Price 6s. 3d. : 









or singly :— sd. 

No. 1. If with all your hearts........cesceeeeeseees 1 3 

SFE Bs CGMS 0s conc an casanspnabanotsens seve 1 6 

8. He watching over Israel .............0se0008 1 6 

4. For the mountains shall depart ........+++ - 18 

5. Then shall the righteous ..............0000 ee 1 8 

6. O come, every one that thirsteth ............ 3 
E NGEL, LOUIS Six Duets. 

4 &. d, 

eG, 1 MRAM 0 cyin0c05-0060rr-0vevessesspedens Engel 1 6 

2. La Sonnambula -...Bellini 2 0 

3. Adelaida ..... Beethoven 20 

4. Mose in Egitto . .. Rossini 1 6 

5. Serenade and Ave agony ones “Schubert 1 6 

6. Lied ohne worte,.,......+..+...Mendelasohn 1 6 

LONDON SACRED MUSIC WAREHOUSE: 


NOVELLO & CO. 
87, Regent-street ; 69, Dean-street, Soho ; and 35, Poultry. 


HE BARBARA and HELENA WALTZES, 
Fred. Godfrey. May be had everywhere. 


OBERT COCKS and CO’S NEW MUSIC, 

WARBLINGS AT EVE. By Brinity Ricnarps. For 

piano, 8s. Song (poetry by H. Fannis.) 33. Each free for 19 

stamps. W. arblings at Eve has become a national piece for the 
pianoforte .— Brighton Gazette, Oct. 24. 


M* CUMMINGS will SING the favourite 

ballad, SING ME THAT SONG AGALN, at NEW- 
CASTLE, Nov. 4; Chelmsford, Nov. 19; Leeds, Nov. 20; 
Brighton, Nov. ai; and at the Quecen’s Concert Rooms, 
Hanover-square, Noy, 22. 

ING ME THAT SONG AGAIN. Sung by Mr. 
.) W.H. Cummings. Music by Guatietmo, 3, ; free for 
—_ . Ht 





Cummings has made me ony lo and ex- 
pressive song a deserved favourite. . . Well adapted 
for amateur use.—Musical World, Oct. 12. 2, 


ISS JULIA ELTON will REPEAT Mr. 
Wrighton’s admired Song. BRIGHT STAR OF EVE, 
ARISE, at Brighton, Nov. 12; and at Canterbury, Nov. 26. 


WEARIED DOVE. Written by ses, 
AX Bes. The music composed by W. T. Wain 
“A simple, expressive melody, with the rim mpl of all 
possible accompaniments, allied to a subject brimful of senti- 
ment. No wonder that ‘A Wearied Dove’ has found rest in so 
many homes,”—Vide Musical World, Sept. 21, 1867. 
London : Robert Cocks and Co., New Burlington-street. 


Evans 





Ween PAPE’S New Composition for Piano. 


“THE SMILE,” Op. 16, being a eo on 


Grabam’s ames Published by 
we ford-s 


T= PIANIST’S PRACTICAL GUIDE to 
THEORETICAL KNOWLEDGE and MANUAL LXE- 
CUTION. Second Edition. sa F. Werner, Resident 

German , St. s Palace, Price 10s, 6d,— 
Cramer & Co, Li ' Regneaen. 


1p STOLBERGS vous 








LOZENGE. — 
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EXPOSITION UNIVERSELLE. 
PARIS, 1867. 


THE CROSS OF THE LEGION OF HONOUR 


CONFERRED UPON 
THE REPRESENTATIVE OF THE 





THE VERY HIGHEST PRIZE, 
ABOVE ALL MEDALS. 

Nearly 200,000 of these unparalleled Machines now in use in 
all parts of the world. Every Machine guaranteed. Instruc- 
tion gratis. Illustrated Prospectus and sawples of work gratis 
and post free 

GROVER AND BAKER, Sewing Machine Company, 

150, Regent Street, London, W.; 
59, Bold Street, Liverpool. 

These Machines, and the work done upon them, have never 
failed to receive the first premium over all competitors wherever 
exhibited 


NRAMER'’S COTTAGE PIANOFORTES may 
) be Hired at 12s., 148., 16s., 188. and 208, per Month. 
{RAMER’S OBLIQUES may be Hired at 25s., 
/ $08. and 358, per Month 

cys MER’S NEW GRANDS (6 feet long) may 
J be Hired at 42%. and 52s. 6d. per Month 
DIANOPORTES for HIRE by BROADWOOD, 
COLLARD, ERARD, KIRKMAN, and PLEYEL, Prices 
from 18s. to £5 68. per Month 
None but the Best Instruments sent out ; Pianofortes by the 
inferior makers being entirely excluded from the Stock. 
201, REGENT STREET; 
43, MOORGATE STREET. 





A Bbitrs ODE to the SULTAN, performed 

with so much success at the Crystal Palace, has been 
arranged for the pianoforte. Now published. Price 3s, Free 
by post for 19 stampa. 


“ Signor Arditi hax to he complimented on his new composi- 
tion. He has caught the spirit of the Turkish music with his 
usual felicity, and written for the voices with masterly effect.” — 
Standard 

** Without pretending to criticise it minutely, we may venture 
to affirm that this composition has more melody and spirit than 
most pieces of ths nature, aud that it is essentially Turkish in 
character, Signor Arditi was afterwards presented by Fuad 
Pasha to the Sultan, and warmly congratulated on his success.” 
—Daily Telegraph 

“The Ode will advance the claims of Signor Arditi to versa- 
tility : he has very happily taken the form of Turkish music, 
and dressed it in a fashion better euited to our Western ear than 
a purely aboriginal melody would be. It is, in fact, Oriental 
music modified by Occidental cultare.”—Orchestra. 

London: Cramer & Co, Limited, 201, Regent-street, W. 


rainy BELLS. Words by H. Savite CLARKE. 
Music by W. C. Levey. Price 3s, 

“Avery charming and graceful song, which will be a favourite 
wherever it is heard. Mr. Levey has successfully expressed the 
poetry of the situation, and that in a simple unstrained manner, 
which makes the expression all the more effective. ‘Fairy 
Bells’ ought to ring out from thousands of pianos.”—Sunday 
Times 

** An imitation of a peal of bells is introduced in the accom- 
paniment, and as a simple, unpretending little song it may be 
safely recommended.” —Kra, 

“In B flat common time, compass from D to F,—a very pleas- 
ing and symmetrical melody with a piquant accompaniment, 
which is very effective without being difficult. The sentiment 
of the words is unexceptionable, the poetry being evidently the 
emanation of a pure mind ip love with the beauties of nature, 
while the facility of expression is most happy.” —Orehestra, 

Cramen & Co, Limited, 201, Regent street, W. 


VOUSDEN’S POPULAR SONGS. 


MAN, KNOW TIYSELF. 
CONTENMENT OF MIND. 

PVE BEFN TO VISIT FRIN’S ISLE. 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER 

FAIRLY REPRESENTED. 





Paton 2s. 6d. Kacu, Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 201, Regent-street, London, 


Just Published, Price 4s., 


THE ORCHESTRA. 
CRAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER: 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid. 
Rock’d in the Cradle of the! Welcome me home. 
Deep. Cherry ripe ! 

The Anchor's weighed. | Long, long ago! 

The Thorn. Isle of Beauty. 

Id be a Butterfly | Beneath the Willow Tree. 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 
When Jobnny comes marching Hark! I hear an Angel sing. 
home again, I’m lonely since my Brother 
The Mocking Bird. died. 

Beautiful Dreamer. Tramp, tramp. 

"Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
Come home, Father ! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. | 


No. 3.—SIX DUETS. 
Lassie, would ye love me? 


Sainted Mother, guide his 
Footsteps. 


Evening Bells. 

I know a Bank. 

As it fell upon a Day. 
The Exile of Erin. 


No. 4.—12 S( INGS BY BALFE & W ALLACE. 
Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 
Sweet Spirit, hear my prayer. A lowly youth. 

Mary, don’t forget me. The dawn is breaking o’er us. 
When Morning's light is break- | Come, smile again. 

iug. Norah, Darling ! don’t believe 
Bonnie Kate. them, 


No. 5.—12 SACRED SONGS. 

The Dove of the Ark. | Ev’ry Day will I give thanks, 
Hymn of Eve. | Ere Infancy’s Bud. 

Davia Singing before Saul. The World of Changes. 

Author of Good. O Lord, we trust in Thee. 
Gratitude. Light and Life dejected 
Bethlehem. Languish. 

Lamb of the Father. 


No. 6.—12 OLD) ENGLISH SONGS. 


When forced from dear Hebe. | There the silver’d waters roam, 
Pray, Goody. In Infancy. 
Water parted from the Sea, Just like love is 
Is there a heart that never rose. 

loved. There was a jolly Miller. 
The Vicar of Bray. Love is but an April day, 
Oh say not woman’s heart is| Ere around the huge oak. 
bought. | 


yonder 


No. 7.—12 SONGS BY SCHUBERT. 

Weary flowers their buds are My life is but a summer day. 
closing. | Tis sweet to think. 

Hfark | the lark. | Dear mother, do not chide me. 

Thine is my heart. A Warrior I am. 

Weep not for friends departed. he Tear. 

Who is Sylvia? | Smooth is the moonlit sea. 

Ave Maria. | 


Lonvon : CRAMER & CO, LIMITED, 
201, Recent Srreer, W. ; 
SIMPKIN, MARSHALL & CO. 


CRAMER’S EDUCATIONAL COURSE. 
FOR THE PIANOFORTE. 


IN SHILLING BOOKS. FULL MUSIC SIZE. 
POST FREE FOR FOURTEEN STAMPS. 


Now Published, 
{RST BOOK. Cramer's Uelebrated Tutor for 
the Pianoforte, containing the Rudiments of Music, 
Sr ‘OND BOOK. Scale Passages, easy Exer- 
kK cises, and Preludes by Cramer, Bertini, and Logier. 
FPHIRD BOOK. Little Fantasias, progressive in 
. difficulty, from the Best Writers. Themes selected from 
Clementi, Kalkbrenner, and Cramer. 


progats BOOK. Recreations in Fantasia form, 
from Sacred and Secular Works. 


wes BOOK. Studies in various Keys intro- 
ductory to the following Book. 


IXTH Boon. Selections from the Simpler 
Works of Haydn, Mozart, Beethoven and Mendelssohn, 
supplementing the design of Book V, 

The above constitute the first stage in the Educational Course 
for the Pianoforte, by diligent study of which the Pupil will 
have attained tolerable proficiency in the art. These Books are 
consecutive in design, being intended to conduct the Pupil's 





YHE CURRAGH CAMP WALTZ. 
By E. DE SELVIER, 
Caaman & Co., 15, Westmoreland-street, Dublin 
For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German and 
Pra Se, le a a 


progress step by step: they can, however, be separately used 
with advantage by those Students who have already mastered 
the Rudiments of musical tuition. 


| In the Press: Books VII, to XII., constituting the 
advanced stages of the Course for the Pianoforte. 





CRAMER & CO. LIMITED, 201, Regent-street, W.; 





Caaman & Co., Nispet & Co., Hawittos & Co, 


SIMPKIN, MARSHALL & CO. 
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SONGS OF THE RHINELAND. 


Gt ears 8" SONGS 

RU senes SONGS 

Ao. nRtA ss SONGS 
YoLesLispas 

ELECTED with special Symphonies and Accom. 


paniments by ALBERTO RANDEGGER, 


RANSLATED by L. H. F. pu Terregavx, 
German words attached, 





Now Published, 

No.1. TRUE UNTO DEATH. (Der treue Tod.) 

. THE LIVELONG DAY. (Den lieben langen Tag.) 

THE MILL-WHEEL. (In einem kishlen Grunde.) 

GOOD NIGHT. (@ute Nacht.) 

FRIENDSHIP. (Preis der Freundschaft.) 

RHINE SONG. (Sie sollen thn nicht haben.) 

THE LOCKSMITH’S PRENTICE. (Der Schlossergycsell,) 

THE LESSON OF YOUTH. (Jahre kommen Jahre 
chen.) 

, THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

10. MY PIPE. (An die Pfeife.) 

11. HOME BELOVED. (Lied cines Landmanns in der 

Ferne.) 

12. THE SPINNING WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING. (Mailied am Morgen.) 

14. HOPE. (Die Hoffnung.) 

15. MERRY AND WISE. 
bleiben.) 

THE SOLDIER’S LEAVETAKING, 
auszieheaden Soldaten. ) 

17. IAGO'S TOAST. (Soldatenspruch aus Othello.) 


18. THE HAPLESS SERENADE. (Der Sténdchensdnger 
und der Nachtwitchter. ) 


nw 


oe 


© 


(Es kann ja nicht immer so 


1 


= 


(Abschied der 


19. THE VIOLET AND THE MAIDEN. (Das Veilchen 
und das Madchen. ) 
20. GLADNESS GIFT OF GOD. (An die Freude.) 


__ 


PRICE 8s. EACH NUMBER. 
The Series to be Continued, 





“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—ra. 
‘“Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 





CRAMER & Co, LIMITED, 201, Regent Street, W. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 





Mermaid’s Song (from ‘‘ Oberon” ........0+seeeeeseeees 
‘The Old Clock on the Stairs” (Descriptive Morceat) .. 
PeNeN 5 TORRID 4 5 0s 85s is tig ia tags eeeeesannents 
Quadroon Dance ...........+6+ 09 456r8 seed ecvece sp ep 
ee, A 65 ice Sac cans 0000504000 bempenst ane 
La Promesse Donnée (‘‘ Pensée Fugitive”) ........+06+ 
Der Freyschiitz, Fantasia...........sceceeseeee 
Caamer & Co. Limited, 20), Regent-street, W. 





G2 © cx Co oo BD BO 
acococoa a 





SUNG BY MRS. HOWARD PAUL. 
KING CASH, 


A stirring and effective song, in which the aspect of modern 
| society is cleverly hit off. The air tuneful and expressive. The 
| words by Henry 8. Leren, author of ‘ The Twins,” &c., &c. 


JUST PUBLISHED, 
Handsomely Illustrated. Price 3s. 
Cramer & Co., Limited, 201, Regent-street, London, W. 


K ° 





Now Ready. Price 8s, Feap. 8vo., cloth. 


C E H OMtINES 
By an OXFORD DON, 





Apams & Francis, 59, Fleet-street, 1.0. 





NEW sSONGS 
BY 


SIGNOR F. LABLAOHE. 





** Ce que je Veux,” “The Wish” ,...,.++seereceees 
* EPTMOOMETO «oe oo 000 ve cece es 
* Ah Nelle Notti”.. . 


POOR eee He te ee ee ee 
ee eee eee ere ee ered 
ee eee eee eee eee) 


TPP E Oe eee ee ee ee ee ee ee 


* Willow by the Wave” Tere eIOlererererery ttt) 


. oe eee 
ecocaaceoe 








CRawga & Co, Limited, 201, Regent Street. 





Fo 
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THE ORCHESTRA, 











IN FRONT. 





The music floats with a rhythmic swell, 
And the circling horseshoe gleams with light ; 
The pealing plaudits of thousands tell 
Of the glory that waits on her here to-night ; 
And I sit apart from the throbbing crowds 
And list to a voice I remember of old, 
That has gladdened my being in sunshine and 
clouds— 
In the gleams of the south, and in northern 
cold. 


I see her not, but I hear that tone, 

And it thrills my ear with a cadence sweet, 
And it tells me her spirit still shines with my 

own, 

As in happier days when I knelt at her feet. 
Now the world may roll ’neath the sky above, 

And the seasons of sorrow may flicker and fly ; 
For I am restored to my soul’s one love, 

And my fears of the future vanish and die. 

de Ts 








PROVINCIAL. 





“The Tempest” is drawing crowded houses at 
the Royal Alexandra Theatre, Liverpool.——A 
new drama, “‘ The Lancashire Lass,” by Mr. H. J. 
Byron, has been produced with much success at 
the Amphitheatre——A grand concert was given 
at the Philharmonic Hall on Tuesday, 22nd 
October. The vocalists were Mdlle. Tietjens, 
Mdme. Demeric-Lablache, and Mr. Santley. 





A meeting of the subscribers and friends of the 
Manchester Concert Hall has been called to con- 
sider the means for securing the permanent 
prosperity of the institution. It seems that the 
prestige and success of the concert hall have 
declined of late years, and (unless means be 
devised to avert such an undesirable catastrophe) 
the concerts, which have been continued for 
nearly a century will have to be given up, and the 
splendid music-hall will have to be closed as a 
public institution for the promotion of music. It 
is to be hoped that there is sufficient public spirit 
remaining in Manchester to urge the citizens to 
prevent such a heavy blow to musical art. 





At the Theatre Royal, Dublin, Mr. T. C. King 
continues his engagement, w hich has been attended 
with the anticipated success. His rendering of 
Cardinal Richeliew on Thursday night last was 
very fine indeed. On Saturday evening was pro- 
duced “ The Lady of Lyons,” in which Miss Annie 
Parker as Pauline Deschappelles acted with much 
intelligence and gracefulness. Miss Bateman will 
appear on Monday next as “ Leah.” ——The Queen’s 
Theatre is well patronized. The burlesque of 
“Helen” has been running for the past week, 
Miss Furtado sustaining the principal part with 
considerable spirit and judgment. Numbers 
assemble each evening at the Round Room, Ro- 
tundo, to witness the comedy concerts given by 
Jolly Nash and his troupe. 








The Amateur Dramatic Club, Yeovil, gave their 
first performance for the season on Tuesday 
evening in the Town Hall. The pieces were 
“The Harvest Storm,” by Hazlewood; and Douglas 
Jerrold’s farce, The Smoked Miser.” In the first 
piece, the character of Mr. Lyna, a detective, was 
well sustained by Mr. Venner; whilst Mr. Pearce 
and Mr. Hyde got on capitally as gipsies. Mr. 
T. D. Davis was quite at home as Samuel Lexicon, 
In “The Smoked Miser’? Mr. Trehearne’s Screw 
Was excellent; and Goliah Spiderlimb was admir- 
ably sustained by Mr. F. Walter. The part of 
Anne, the old miser’s ward, was taken by Mr. Yeo, 
who also came out as Mabel in “ The Harvest 
‘lorm.”. The other members of the club got on 
‘olerably. Myr. Davis sang ‘“‘ Martha, the Milk- 
man’s Daughter,” “The Dustman’s Wife,” and a 
nautical gopg, Mx. Loaring and his band played 





| a capital selection of operatic and other music 


| during the evening. 

The first instalment of oratorio this season was 
given in Edinburgh on Saturday evening, when 
a performance of “ The Messiah” attracted a very 
large and attentive audience. The orchestral ac- 
companiments, with Mozart’s exquisite additions 
to the original score, were omitted, the place of 
a full band being supplied by a string quartette. 
The principals were Miss Anna Hiles (soprano), 
Miss M. Newbound (contralto), and Mr. Duncan 
Smyth (bass). Mr. Montem Smith was engaged 
for the tenor airs, but was unable to appear in 
consequence of indisposition, and Mr. Charles 
Stewart officiated as his substitute. Throughout 
the entire oratorio Miss Hiles acquitted herself 
most satisfactorily, her rendering of the fine airs 
assigned to her being characterised by taste and 
discrimination. The choruses, on the whole, 
went very fairly. Mr. Bridgman accompanied 
the airs with his usual ability, and the chorus was 
ably supported by Mr. Hewlett, whose playing of 
the pastoral symphony was one of the features 
of the evening. 





Miss Helen Faucit is playing this week at the 
Theatre Royal, Manchester, to crowded houses. 
She opened on Monday last in ‘‘ The Merchant of 
Venice ;” on Tuesday, “‘ King René’s daughter” was 
performed; on Wednesday, ‘‘As you like It;’’ 
Thursday, ‘‘ Richelieu ;” Friday, “‘ Much Ado about 
Nothing ;’’ Saturday, her last night, ‘‘ The Lady of 
Iyons.”’ Assisted by Mr. J. F. Cathcart, and 
supported by the company, these representations 
have been interesting in the highest degree, and 
have well deserved the support received. The 
great artistic talent of Miss Helen Faucit would 
seem to have ‘“moulted no feather.” The six 
nights of Italian opera at the Prince’s Theatre by 
the company from Her Majesty’s Theatre termi- 
nated on Saturday last with “ Les Huguenots.” 
There were very full audiences during the week. 
‘* Il Trovatore”’ drew one of the largest houses ever 
known since the opening of the theatre. The 
winter dramatic season commenced on Monday 
last. Mr. W. Farren and Miss Nelly Moore are 
starring in “ The Liar,” “The Belle’s Stratagem,” 
* The School for Scandal,’ &c. Mr. J. L. Toole will 
appear on Monday next. Mr. Charles Hallé’s 
grand concerts begin on Thursday the 31st. 
Principal vocalist, Mdme. Lemmens-Sherring- 
ton. 

A concert, given on the 23rd inst., by the per- 
mission of the commandant, Major-General Warde, 
C.B., at the Recreation Rooms of the Royal Ar- 
tillery, Woolwich, for the benefit of the widow of 
the late Sergeant Carpenter, the cornet player of 
the artillery band. Mr. Smyth, the bandmaster, 
conducted throughout, Mozart’s 12 Mass en- 
grossed the whole of the first part of the concert, 
the Royal Artillery Band performing admirably, 
assisted by a chorus from the Sacred Harmonic 
Society, Woolwich, and other local choirs, num- 
bering, with the band, nearly 200 performers. 
The first song was Tito Mattei’s “Non @ ver,’ 
sung by Captain Goodenough, R.A., whose mellow 
voice and expressive manner gained enthusiastic 
applause. Herr Kloss then performed a fantasia 
on the piano with his accustomed skill, and sub- 
sequently the ‘ Concert-Stiick,” by Weber, with 
orchestral accompaniments. A Spanish song, 
with accompaniment of castanets, was most 
agreeably given by Mrs. Nisbett, an amateur. 
Miss Banks created a great sensation in the old 
English ballad, ‘‘ The bayliffe’s daughter,” which 
was encored. Mr. E. Depret then sang with 
animation the ‘ Chant du chasseur,” from “ Di- 
norah,.” The last duet, ‘ Crudel perchd,” sung 
by Miss Banks and Captain Goodenough, was 
most artistically given, and greatly applauded. 
There were two part songs very well sung by the 
chorus. Indeed, the whole concert was a success, 


and must have been highly gratifying to Mr. 
Smyth. 





/ 








Mr. Robertson’s comedy of ‘“ Ours” was 
produced in the Theatre Royal, Belfast, on 
Monday evening last, under circumstances which 
augur for it a lengthened and successful run. 
Mr. John Clarke, the popular actor, whose 
name is so closely identified with this comedy, 
made his first appearance at Belfast as Hugh 
Chalcote, and, on making his advent, received a 
right hearty Irish welcome. The piece was well 
mounted, and displayed, to an extent hitherto un- 
known here, the realistic capabilities of the stage, 
the labours of stage-carpenter and scene-painter 
being particularly successful in the hut scene, 
where the horrors of ‘‘ dark-visaged war” wero 
with wondrous truthfulness delineated by some 
incidents from the hardship of “ Ours” before 
Sebastopol. Mr, Clarke’s playing was, in every 
sense, something to be praised, and, though highly 
appreciated by the audience, will, we believe, give 
to them greater enjoyment on a second visit, which 
is absolutely necessary for the discovery of the 
good things which the character contains. The 
frequent plaudits bestowed during the progress 
of the play, and the unanimous call at its con- 
clusion, must have been a source of self-satis- 
faction to this clever comedian. Mr. E. V. Sin- 
clair, as Sergeant Jones, who rejoices in the pos- 
session of twins—“ both of the same age ”’—was 
very humorous throughout; and with Messrs. J. 
D. Beveridge and C. P. Flockton, and Miss Jenny 
Bellair, added considerably to the success of the 
piece. The evening’s entertainment concluded 
with the ‘‘ The Bonnie Fishwife,” in which Mr. Clarke 
convulsed the house with laughter. — The Phanto- 
scope of Messrs. Poole and Young is still drawink 
large audiences nightly to the Victoria Hall. 





At the Music Hall, Swansea, on Monday last, 
“The Swansea Christy Minstrels” gave an enter- 
tainment before a large and respectable audience. 
The program was exceedingly well got up, and 
contained several choice selections. ‘The first part 
commenced with the “ Imperial Galop”’ by the 
company, followed by a song by Mr. J. Jones, 
after which Mr. D, E. Jones sang “ Softly falls 
the moonlight” in a most praiseworthy manner, 
and was warmly applauded. Mr. Maddox then 
gave the “ Hen Convention” in a most humorous 
manner and produced considerable laughter. “Toll 
the bell’? was exceedingly well sung by Mr. H. 
Davies, after which Mr. J. Jones gave “ Hunky 
Dorum” in his usual pleasing style; Mr. G, 
Francis then sang that well-known ballad, ‘‘ Dear 
mother, I’ve come home to die,” in a very admir- 
able manner. ‘“ Tapioca” by Mr. Maddox, “ Good 
bye” by Mr. D. E. Jones, and the “ Express 
Galop” by the company brought the first part to 
a close. The second part opened with a piano 
solo, admirably executed by Mr. Robinson. “Come 
into the garden, Maud,” was sung in a manner 
which left nothing to be desired by Mr. D. E. 
Jones. He received an emphatic encore ; he com- 
plied by singing ‘“‘ My pretty Jane” in a most 
charming manner. This gentleman possesses a 
tenor voice of considerable compass and much 
sweetness. Mr. George Maddox followed and 
gave “ Alabama Sam” in a style which very few 
professionals can equal; we cannot praise him too 
highly. ‘A Brass Quartette’’ by Messrs. Green, 
Palmer, Legg and Francis was excellently ren- 
dered ; this was followed by My. A. Perman’s solo 
on the violin, which was certainly one of the most 
important items in the program: it was given 
with a delicacy of touch and power rarely to be 
witnessed ; he was applauded to the echo at the 
conclusion. “The Music Lesson,”, by Messrs, 
Jones and Maddox, kept the audience convulsed 
with laughter during their occupancy of the plat- 
form; they were also very efficient as corner-men, 
displaying considerable wit. ‘‘A Brass Quartette” 
and the “ Festival Song and Dance” brought this 
highly successful entertainment to aclose. The 
company, although composed entirely of amateurs, 
we feel convinced will bear com with the 
majority of Christy troupes who travel through 





the country. 
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THE OPERA. 





A short winter season was opened at Her 
Majesty's Theatre on Monday with the personnel 
of the Italian Opera, the principals being Mdlle. 
Tietjens, Mdlle. Sinico, Mdme. Trebelli, Mdme. 
Demeric-Lablache, Mdlle. Baumeister, Signors 
Bettini, Gassier, Foli, Casaboni, Mr. Santley, and 
Mr. Tom Hobler. ‘I'wo singers, new to the London 
public, have also been secured — Malle. Clara 
Louise Kellogg, from the New York Academy of 
Music, and Mdlle. Clara Doria, from some of the 
principal cities in Italy. These will appear in 
the course of a few days. The opening perform- 
ance was “ Lucrezia Borgia,”’ Mdlle. Tietjens in the 
title-part, Sig. Bettini as Gennaro, Sig. Gassier as 
Il Duca, and Mdme. Trebelli Maffeo Orsini. Such 
an opera, and in this wise cast, calls for no special 
comment: it is sufficient to state that the singers 
were in good voice, the audience warm, the house 
well filled. Sig. Bettini claims notice, for his 
Gennaro is a novelty to London. His assumption 
he looks well, sings well. Malle. 
Tietjens came in for her usual share of applause. 
Band and chorus, if not strong, were eflicient for 
the numbers; Sig. Arditi at his post again 
demonstrated the vigour and zeal of an accom- 
plished conductor. The Prince of Wales, Prince 
and Princess Christian, Prince and Princess 
Edward of Saxe Weimar, the Duke and Duchess 
of Newcastle, were among those present. 

On Tuesday the “ Nozze di Figaro” was given, 
on Thursday the ‘ Barbitre,”’ on Friday “ Il 
Trovatore,” and on Saturday the American prima 
donna, Miss—or Mdlle., as she is now to be called, 
by that mysterious réle which is so despotic in 
the musical world—Clara Louise Kellogg appears. 
Opera-goers are curious concerning this arrival, 
for a very favourable report precedes her, and 
Brother Jonathan is fanatico per la Kellogg. 


was a success: 





THE THEATRES. 


The termination of the run of “ Macbeth” at 
Drury Lane on Saturday affords us occasion to 
note the excellent singing which characterised 
this revival. ‘The choruses, without which no per- 
formance of ‘‘ Macheth’’ is now considered perfect, 
were extremely well sung, and to Miss Rebecca 
Isaacs an inevitable encore fell at the singing of 
“ We'll have a dance.” The voice of this good 
artist has afforded one of the few bright reliefs 
amid that gloomiest of gloomy tragedies. On 
Monday large audience attended the revival of 
the “ Lady of Lyons,” with Mr. Barry Sullivan in 
part, and Mrs. Hermann Vezin as 
If we cannot accord particular praise to 
Mr. Sullivan's assumption, we may admit that he 
went through the part in the traditional manner 
—made the conventional “ points ”’—ranted in 
the approved places—and obeyed all the con- 
servative teaching of the old dramatic school. 


the hero's 
Pauline. 





But Claude Melnotte is a braggart and a cheat by 
nature, and Mr. Sullivan left him in no other 
light—certainly never attempted to lower his 
roughness to a gentler tone. A much better per- | 
formance was Mrs. Vezin's Pauline Deschapelles, | 
in whom the tender phases and the stronger | 
outbursts —love, passion, devotion, pride, indigna- | 
tion, sorrow—were alike displayed with remark- | 
able power. She, as well as Mr. Barry Sullivan, | 
received many recalls, and the applause of the | 
audience strikingly evinced the pleasure they 
experienced at the matter and manner of a play 
which, however inflated and absurd, possesses 
much that still appeals to the sympathies of the | 
multitude. 

Preceded by a farce entitled “ He's a Lunatic,” 
in which Mr. John Clayton plays an assumed | 
madman for the purpose of gaining the hand of a| 
widow, Mr. Charles Reade’s new drama, “ The | 
Double Marriage,” forms the staple commodity at | 
the Queen's, Longacre. The evidence of a first | 
night is not always to be taken as conclusive of | 
the fate of a piece: indeed first performances are 


mostly deceptive. The reception of “ The Double 
Marriage” on the opening of the Quecen's 
Theatre was most enthusiastic. But “ The 
Double Marriage” is not a strong play. Such 
strength as it had is lost in the process of adul- 
teration for English consciences. Such strength 
as it had was made up from passion and 
criminality—the old French story, in fact, with 
here a powerful motive for it. But Enylish 
morals will not stand the old French story, so the 
chief incident is watered down, rendered weak 
and rendered improbable. It is’ with the 
English version we have to do at present: 
where that differs from M. Auguste Maquet’s 
““Chiteaw de Grantier,’ we can indicate after- 
wards. The Chateau de Beaurepaire belongs 
to an old Royalist family. ‘The Baron de Beau- 
repaire has fallen a victim to his Royalist prin- 
ciples, and the chateau now belongs to the 
Baroness, who resides there with her two 
daughters, Josephine and Rose. The family 
appear to be in great difficulties, and an unknown 
benefactor has on several occasions left purses, 
each containing the sum of ten louis, in the 
trunk of an old tree in the grounds. The young 
ladies surprise their warm-hearted admirer, who 
turns out to be Edouard Riviére, and thank him 
for the kindness and delicacy he has shown them 
in his endeavours to be of pecuniary service ; but, 
although it is evident the younger sister has 
formed a strong attachment to him, they both 
concur in testifying their appreciation of his 
conduct by only keeping his purse as a souvenir, 
and returning him his money in one of their own. 
The Beaurepaire estate has been offered for sale 
by one of the mortgagees, and Captain Raynal (or 
Morandal, in the original French play), determines 
to invest a hundred thousand pounds in the pur- 
chase. When Captain Raynal proceeds to take 
possession, he finds, to his dismay that the 
Baroness is deeply attached to the old estate, 
and he invites her, through her daughters, to 
retain possession until he returns from Egypt, 
whither he is going with Napoleon’s army. 
The idea, of course, cannot be entertained, but 
Raynal sees a way out of the difficulty by offering 
to marry the eldest daughter, Josephine. The 
offer is accepted, though she has long since 
plighted her troth to Colonel Dujadin, who has 
gone to fight in Spain, but who is accused of 
having deserted to the enemy, and who is now 
reported dead. When the marriage has taken 
place the supposed deserter returns, and it 
transpires that he has been simply taken prisoner, 
and after undergoing all kinds of privation and 
torture, he has come back to Beaurepaire, 
because two years before he had vowed to come 
to the old spot to wed Josephine, who is now 
placed in a terrible predicament. On _ this 
situation the act-drop falls, and a stronger 
one could hardly be conceived. Unfortunately, 
the rest of the drama presents no climax to be 
compared in force with that of the opening act, 
and the piece suffers seriously in consequence. 
Dujardin, after living for some months in the 
house, gets cured of his wounds, marries his first 
love, Josephine, as a widow, Captain Raynal having 
been reported killed in the Egyptian campaign, 
anda child is born. Raynal however, who is not 
dead, returns, finds the sisters with a cradle be- 
tween them, and when he inquires whose child is 
there, the devoted sister Rose, to save her sister, 
answers “ Mine!” asthe guilty wife faints from 
terror, and the unfortunate Edouard Riviere 
is horror-stricken,. This is the White Lie—Mr. 
Reade’s novel ; and it would have afforded a strong 
situation but for the unfortunate property-baby, 
which made the audience laugh. The fourth act 
is illustrative of the military operations at the 
camp before Philipsburgh. Dujardin, the father 
of the child, has joined the Army of the Rhine, 
Edouard Riviere has heard the declaration of his 
betrothed, and has renounced her, and Raynal is 
ready to assault a bastion by a regiment, of 
which Colonel Dujardin is in cOmmand. ‘The 
bastion is known to be mined. It is certain 





that the storming party must perish, and Dujardin, 
who knows the heroic way in which Rose has 
behaved, confirms the deception that has been 
practised by telling Raynal that he will marry her 
of he survives. The detachment storm the 
fortress and are blown into the air. Dujardin ig 
again reported dead, » 1 Raynal returns in the 
next act to com-aiuicrte the sad intelligence to 
the residents at Beaurepaire. Josephine has been 
in a state of terrible perplexity with her two 
husbands, and is about to take poison. Raynal 
arrives, ascertains from her the true position in 
which she is placed, and destroys the civil con. 
tract as invalid. Dujardin, who has been 
miraculously preserved, reappears on the scene, 
is greeted as the lawful husband of Josephine, and 
Rose, with the explanations thus afforded, is left 
happy with her faithful lover, Edouard Riviere, 
Such isthe English plot Now the point of demar- 
cation from M. Maquet’s piece is the marriage 
of Josephine and Dujardin. The French dra. 
matist makes Josephine forget her honour: hence 
all the subsequent misery. The English 
adaptor has to soften down this awkwardness, 
and vamp up a marriage: accordingly he 
proceeds to the used-up expedient of making the 
real husband reported dead. It will be observed 
that Josephine has already been deceived once by 
reports from the seat of war: it is not likely she 
would repeat the error. But she does repeat it, 
and rushes into a secret alliance with her lover, 
not being able to wait till a decent period of her 
widowhood should elapse. Here is the weakness 
of Mr. Charles Reade’s version. Nor does it stop 
here. For if Josephine had committed the error of 
judgment, it was only a venial fault after all, for 
she had had no previous intercourse with Raynal, 
Why not frankly avow the fault? Where is the 
necessity for Rose’s White Lie? Far otherwise is 
it in the French play, where an absolute crime 
has been committed, and where the erring wife 
must be shielded at any price. Again the expe- 
dient of a false report from the battle field is used 
up, until people begin to laugh. First Dujardin 
is reported a traitor, but turns out not a traitor. 
Then Raynal is reported dead, but he turns out not 
dead. Then Dujardin is reported blown up. But 
he turns out not blown up. The trick is by this 
time a trifle stale, and the audience treat it as 
joke. Nevertheless, the ‘Double Marriage” is 
full of incident, and with some compression is 
capable of being made an effective working 
drama. Its chief objection is that it provides 
no character parts for the players. Mr. Alfred 
Wigan, one of the most finished actors of our 
stage, is thrown away on the part of Raynal. 
True he lends it as much soldierly and pictu- 
resque vigour as is possible, but he is too seldom 
seen, and the resources of the part are not suffi- 
ciently developed by the dramatist to make the 
role worthy of its actor. Colonel Dujardin, in spite 
of very creditable acting on Mr. Wyndham's part, 
is absolutely insignificant: Edouard Riviere, in the 
hands of Mr. F. Charles, still more so. <A low 
comedian new to London was introduced in the 
person of Mr. Lionel Brough, who is a promising 
actor of the school of Toole. The chief lady-part 
evidently overweights Miss Fanny Addison, a 
very careful and good actress in her métier, but 
not equal to the exigencies of Josephine—a rile 
which demands all the resources of a really 
powerful artist to enlist the sympathies of the 
audience. As Rose her sister, Miss Ellen Terry 
gained general praises by her brightness, vivacity, 
good humour and excellent vigour in the perilous 
scene with the property baby. The scenery is 
excellent, but a few more supers in the siege of 
Philipsburgh, and a little more -verisimilitude 
in the episode of the bastion and the mine would 
work greater wonders, 


A burlesque on the opera of “ ifurituna,” by 
Mr. F.C. Burnard, brought out at ihe Holborn 
Theatre on Saturday, has done this good service 
to the drama, that it has strengthened the repug- 
nance in people of discrimation for this deterio 





rated forin of entertainment. Each bad burlesque 
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- jg, in this view, a positive benefit, as it tends to 


alienate audiences more and more from the antics 
and vulgarities of the burlesque stage. No better 
warning could be found than this parody of an 
opera affords. To go to the title alone is sufficient 
to obtain some insight into the author’s manner 
of dealing with all things that come under his 
grasp. “ Maritana”’ is, in his hands, the vehicle 
for an unmeaning jingle, and becomes ‘“ Mary 
Turner.’ Of course “ Mary Turner” when evolved 
means nothing; but then it is not the province 
of burlesque to supply a meaning for its foolery. 
If “Julius Cesar” were the subject in hand, 
Mr. Burnard would probably write the title 
«“ Julius Seize Her,’’ and the whole trick would 
be done. “Cesar,” so written, is solemn, and 
opens out no chance for humour: written 
“Seize Her’ it becomes side-splitting—in the 
estimation of burlesque writers. On this bur- 
lesque of “ Maritana” good acting is thrown away. 
It follows the operatic version pretty closely, 
and Miss Charlotte Saunders as Don José the 
prime minister, expends a world of spirit and even 
high art on the author’s jingles; but all the 
talent of Miss Saunders (and there is no 
better artist in burlesque than she) cannot in- 
spire witlessness with wit. Mr. Montague, 
too, as the King cleverly parodied Mr. Ban- 
croft as Captain Hawtree in “ Caste,” but 
Mr. Montague is otherwise out of his element 
in burlesque: it is not his line. As the pretty 
gipsy, Miss Fanny Josephs looked well and acted 
fairly ; Miss Jenny Willmore was the saucy Don 
Caesar ; Mr. Wilmot produced the Queen of Spain 
in the usual extravaganza fashion. Music-hall 
ditties and break downs furnished the bulk of the 
wit, and a glittering transformation scene con- 
cluding the performance attempted by virtue of 
gorgeous scenery to enlist that popular favour 
which is certainly not merited by brilliancy of 
the author’s dialogue. 

Mr. Sothern has resumed his performances of 
Dundreary at the Haymarket. It rests with the 
audience to say whether the resumption is not 
likely to weary an over-patient public. A few 
additional hits of stage business are introduced, 
but the feature of this performance is now not 
Mr. Sothern’s acting but Mr. J. T. Raymond, an 
actor who has made considerable experience in 
America, and who has elevated the part of Asa 
Trenchard to its original position, that of the 
principal comedy part in the play. Certainly his 
Yankee is an admirable piece of acting—dry, 
natural, highly effective. The other parts are 
sustained with equable success. If the world is 
not utterly sated with Lord Dundreary, the world 
may obtain some amusement from that disturbance 
of the balance of power which leaves the American 
Cousin the principal figure in the piece bearing 
his name. 

Miss Beatrice Shirley, who has during the last 
few years been favourably known as leading lady 
at the Theatres Royal, Manchester, York, Leeds, 
Hull, Sheffield, &c., makes her first appearance at 
Drury Lane Theatre this evening,(Saturday) in 
“ Faint heart ne’er won fair lady,” the part of 
Ruy Gomez being taken by Mr. J. C. Cowper. 

A drama entitled “‘ Hunted to Death”? has been 
produced at the Victoria. The main idea of the 
piece is a good one. A man, through his own 
misconduct and the machinations of a villain, is 
ensnared into becoming an accomplice in robbing, 
and if necessary in murdering, his own brother, 
and determines, at the risk of his life, to use his 
position in rescuing the intended victim. Here 
is material enough for dramatic effect, but very 
little has been done with it. Latauche, (the 
Villain), is “Hunted to Death”—shot down by 
the soldiery, but the heroical brother, on whom 
80 much of the action should depend, excites very 
little interest, and the piece hangs fire. Mr. 
Nanton, who plays Latauche, the principal char. 
acter, shows some ability. 

A new drama entitled “ The Dagger, the Cross,” 
has been produced at the Grecian Theatre, It is 
of French origin, though the English form may be 





found in Albert Smith’s “ Armourer of Paris.”’ 
It turns on the attempt of the constable of France 
to seize the government in the name of King 
Charles VI., an old and imbecile monarch. The 
queen is opposed to the designs of the constable. 
A Burgundian army, friendly to her cause, sur- 
rounds Paris, and through the agency of Perinet 
Leclerc, an armourer, the gates of the city are 
opened to the invaders, and the constable is slain 
in single combat with Perinet. The drama pos- 
sesses a well-sustained interest. There are some 
good situations, and the incidents allowing for 
the melo-dramatic nature of the piece, follow each 
other naturally enough. The usual care and 
diligence are displayed in the production of the 
piece, and the ‘‘ working” qualities of the 
company are brought into effective requisition. 
The constable and the armourer are the princi- 
pals, and both characters are ably sustained. 
Miss Victor, in the part of a rustic, played with 
the vivacity and humour which are natural to 
her. The drama has been decidedly successful. 








FRANCE. 





Paris, Oct. 30. 

Some time must elapse ere we shall pendre la 
crémaillére in the gay and gaudy palace before 
which crowds of uncouth exotics and provincials 
are perpetually posted. But en attendant our ad- 
mission into the new house, we have something 
new in the old one—a new opera by Duprato, the 
“ Fiancée de Corinthe,”’ founded on Goethe's glorious 
ballad, and the revival of the “ Corsaire,’”’ the best 
ballet that has been played on the French stage 
since Esmeralda Carlotta Grisi bounded about 
with her goat to Pugni’s exquisite music. The 
revival of this bold buccaneer after twelve years’ 
absence may almost be ranked amongst the 
novelties, since it is reproduced with great 
splendour, the effect of which is heightened by 
many innovations which have so changed the 
aspect of the ballet that we scarcely recognise our 
old friend Conrad with his new face. The most 
startling and surprising of the stage effects is 
produced by the abduction of Medora by Conrad 
from Seyd’s harem, to which he had gained access 
in the disguise of adervish. He carries off his 
bride in a ship which is tossed about by ruffian 
billows which have been curling their monstrous 
heads in the coulisses under the supervision of the 
coiffeur. Yet the effect is so horribly natural that 
the delicate Gandins were overcome by sea-sick- 
ness, and increased pallor spread over their wan 
features. Off sails the pirate with his prize, more 
constant than Theseus, who left his prize behind 
him at Naxos; off she goes, Youth at the prow, 
Pleasure at the helm; but the blast roars in the 
rigging, whistles through the shrouds, the tempest- 
tossed craft is submerged, and in the distance, 
which lends positive enchantment to the view, 
Conrad is seen struggling through the waves with 
his bride, and both reach the wished-for shore. 
The late hour at which this brilliant representation 
terminated allows us time only to record its signal 
success, and the comparative failure of the new 
opera, the “‘ Fiancée de Corinthe.” 

All our great institutions are passing away to 
make room for others which are scarcely worthy to 
succeed them. Auriol himself is going; you 
knew him well, Horatio, a fellow of infinite jest 
and humour; his “ Hup 14” yet rings in our ears, 
as he exorcised the fiend ennui with his amusing 
antics at the Cirque. At 67 he finds his joints 
are no longer like those at a London restaurant, 
“in constant readiness.” They stiffen and cease 
to be supple as when he surprised the town with 
his fantastic tricks and wondrous agility. The 
clown has relapsed into a lean and slippered 
pantaloon. Alas, poor Yorick! He is about to set 
up a theatre at Rouen, the most appropriate 
coffin in which he could consign the remains of his 
fortune. The agile tumbler will there meet his 
last fall; yet, let us wish him well, and throw the 
slipper after the best clown that ever grinned 
since Grimaldi. 


A grand dinner appropriately closes the career 
of the World’s Fair, at which so many hundreds 
of thousands of people have been dining for 
months, so dearly and so badly. The farewell 
banquet given by the Foreign Commissioners 
to the Imperial Commission did not take place 
in the Champs de Mars. The memory of 
M. Gousset the restaurateur’s failure and elope- 
ment is perhaps too melancholy and too recent ; 
and the Grand Hétel du Louvre was fixed 
upon as the scene of the feast offered to M. Le 
Play and his colleagues. The menu seems to 
have been truly cosmopolitan. There were oysters 
from England and from Ostend; Chablis from 
France and Rudesheimer from Germany; anchovy 
salad from Italy, caviar from Russia, olives from 
Spain, bread from Vienna, curry from India, lob- 
ster cutlets from America, tokay from Hungary, 
cigars from Havanna and—we are sorry to add, 
for the sake of the guests—from Switzerland. 
There was a German orchestra, and glees were 
sung by the English “ Civil Service Amateurs.” 

Dumas’s “ Antony” draws crowdsjto the Théitre 
de Cluny. A version of Shakespeare’s “Julius Cesar” 
will, ere long, be produced at the Porte St. Mar- 
tin. M. Fournier, the director of the theatre, sees 
a way to use for this piece the scenery prepared 
for ‘‘ Batty the Lion Tamer.” Malle. Page will 
play Cleopatra and M. Dumaine (of the Gaité) 
Antony. “Le Cabaret de Ramponneau” has been 
produced at the Folies Marigny. Its authors are 
M. Paul Jones and M. Charles Lecoq. It was 
long, tedious, and, in spite of a cleverly-executed 
drunken scene of Montrouge, unsuccessful. A 
new farce, “ Le Dernier Romain,” by M. Moniot, 
has been produced at the same house. A new 
three-act comedy, the title of which will either be 
“Tes Femmes de Mérite” cor ‘ L’Education des 
Méres,” will shortly be produced at the Gymnase. 
Its author is the well-known M. Legouvé. The 
following marriages among Parisian actors are 
about to take place :—M. Cabot, manager of the 
Chatelet, to Mdlle. Panseron, an actress of the 
same house; M. Hittemans, of the Variétés, to 
Malle. Worms, of the Palais Royal. MM. Meilhac 
and Halevy, in conjunction with Offenbach, their 
frequent associate, are preparing a new opera 
bouffe for the Variétés. Itstitle is “ Les Brigands.” 
“ Une Cause Célébre,” a new drama, by MM. Theo- 
dore Bairiére and Leon Beauvallet, was read on 
Wednesday last at the Ambigu. M. Ferdinand 
Langlé, president of the French Society of Dra- 
matic Authors, has died of the apopletic seizure we 
formerly announced. A new farce, “Le Zouave 
Guérisseur,” has been produced at the Théitre 
Déjazet. MM. Leroy and Bonvallet made their 
début in this piece. 

The band of the Gendarmerie Impériale has 
returned to Paris, after having made an artistic 
tour through Germany and Holland; the season 
was too far advanced to allow them to go on to 
Berlin. They gave their principal concerts at 
Aix-la-Chapelle, Cologne, Dusseldorf, Utrecht, 
and Amsterdam, all of which were very well 
attended. On Sunday, during the performance of 
the “ Smala,” at the Aréne Athlétique, a spectator 
suddenly rose and thundered forth the “ Mar- 
seillaise.” This turbulent singer was immediately 
expelled. 

“L'Oeil Orévé,” the musical absurdity of M. 
Hervé, has been immensely successful at the 
Folies Dramatiques. Mdme. Julia Baron and M. 
Marcel carry off the special honours of the per- 
formance. 

MM. Chivot and Duru have produced two new 
vaudevilles at the Bouffes, ‘ L’Hewre du Diable” 
and ‘Les Forfaits de Pipermann.’ The first- 
named piece is in two acts, the second in one act 
only. New seats have been added to the Gaité, 
and a new system of lighting has been adopted. 





HOLLAND. 


Amsrerpam, Oct. 28, 1867. 
The feature of the past week is decidedly 
the “hero of Niagara,”—Blondin. His female 
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namesake and competitor, who is still per- 
forming at Professor Henry Smith’s ‘“ Grand 
Théitre Crosso,” is completely eclipsed and for- 
gotten, and every on2 rushes to the Crystal 
Palace to witness the horribly interesting (or 
interestingly horrible, just as you like) evolutions 
of the famous acrobat. I do not admire rope- 
dancing, especially if it be exhibited in the 
Blondin style. What does it amount to? A man go- 
ing at the peril of his life along an elevated rope ? 
Does it show any special taste? Is it full of 
beauty? No. What then draws thousands and 
thousands of spectators to a spectacle which is 
tasteless and without beauty? ‘The attraction of 
the horrible. We are so blasés in the nineteenth 
century, we have learned by heart the Horatian 
nil admirari in a manner, that ordinary dishes do 
not suit our deadened senses; something spicy, 
that is to say, something horrible or disgusting, 
must be served to us, to awake our interest. I 
consider it as a fact, that it is totally indifferent 
to Blondin whether he performs on a rope of four 
feet high, or on one which has a height of a 
hundred or more, otherwise it cannot be conceived 
how his dangerous exercises are feasible. But let 
him try the experiment, let him advertise every- 
where that he is to walk on a rope hung on an 
elevation of four feet only, and he will be able to 
state that there is no public to look at him; the 
hall in which he was to try his experiment 
would very likely be entirely empty. The con- 
clusion we must inevitably arrive at is, that it is 
not the performance itself, but so much the more 
the idea of the danger accompanying it, which 
attracts large crowds. The thought that the 
acrobat may tumble down, and may break his 
neck, the idea of this possible and horrible 
emergency, is the only magnet which influences 
the large audiences witnessing Blondin’s evolu- 
tions. | have had the pleasure (?) of seeing 
Blondin in England, so that his exercises on the 
high rope on Wednesday and Saturday last con- 
tained nothing new for me. Of course for most 
Amsterdam people he was still an unknown 
wonder; so they all went. The rope on which 
the ‘‘hero of Niagara” (by the way I find this 
epithet untrue and undeserved. People knowing 
nothing about Blondin and his walk over 
the waterfall would decidedly think of a 
grand battle in which a certain Blondin 
made himself immortal through one or other 
heroic act) performs his promenade is ninety 
feet above the floor, a rather high position 
you must confess. Up to now Blondin has only 
gone through part of his exercises. The cake-baking 
operation is announced for to-night, the wheel- 
barrow has not been introduced yet, it will come 
I suppose at the last performances, together with 
the jumping over fireworks, &c. Carrying a man 
on his back was executed twice on Wednesday 
and Saturday last. The chair evolutions were 
interrupted the first night by the chair tumbling 
and smashing. Fortunately nobody was hurt by 
this accident. 

I have visited the fair. It is very dull and does 
not deserve any special mention. Some wafer- 
shops, some gigantic women, General Tom Thumb, 
Crosso, the circus of Carré, that is all. 





A VOICE FROM WALES. 





To the Editor of The Orchestra. 

Sin,—After every national Eisteddfod, come, as a 
matter of course, during the next two or three 
months, the usual squabbles and newspaper bicker- 
ings between the individuals concerned in the 
management. Usually the cause of all this falling 
out, chiding and fighting, is some matter connected 
with the financial affairs of the meeting, and fre- 
quently in the end those who have had the largest 
handful out of the dish, when the lamp was ont, are 
obliged to recoup some of their booty, it being well 
known that a good deal of selfishness lies hidden 
beneath the folds of Welsh patriotism : in brief, that 
@ good deal of the nationality displayed in connection 





with these gatherings is due to the prospect of the 
so-called ‘‘ pickings ” to be pocketed thereout. 

This year, however, we have heard little as yet of 
the financial affairs of the Eisteddfod. The scratch- 
ings have taken a more artistic turn. The com- 
mittee have fallen out with and abused Mr. Brinuey 


| Ricnanps for his gratuitous services and support at 


Carmarthen, and having succeeded in for ever 
alienating that gentleman, they immediately set 
to work to get rid of the little respectability 
that is left by scandalously bullying Mr. Edmund 
Yates for the kindness he lately did them in 
truthfully pointing out the error of their ways, 
and showing them that they were not such mighty 
geniuses as they had previously indulged themselves 
in adjudging each other. 

It is seldom, indeed, that an unsuccessful author, 
especially if he be, or pretend to be, a poet, finds so 
many champions as surround the bards who failed 
to gain Mr. Banting’s prize for a poem at the last 
Eisteddfod. These men have suddenly awoke and 
found themselves famous—famous through the very 
twaddle of their own brains; and fully persuaded 
that they are martyrs to their country’s cause, they 
have lately assembled at a place called Dyfed, 
for the purpose, first, of eating a good dinner, and 
secondly, of avenging their mutual wrongs. ‘ The 
first part of the business over,’ according to the 
chronicler, ‘‘ then began the feast of reason and the 
flow of soul.’’ Observe, again, how patriotism 
assembles at Dyfed under the inspiration of some- 
thing far more savoury and substantial than itself. 
The newspaper goes on to tell us how Howell 
ap Iago occupied the chair, supported on the right 
by Y Bardd Mawr, and on the left by Y Bardd 
Glas, ‘‘a glorious spectacle: seldom have so many 
undoubted geniuses met together in the same place 
at the same time.’’ But we are unfortunately pre- 
vented from having a full report of the speeches, 
because Gwranfyl, the reporter, got ‘so excited 
by the burst of indignant eloquence with which the 
bards astonished themselves and one another,” as to 
be utterly unable to mind his own business. Weak 
reporter! where were thy immaculate feelings, that 
thou shouldst so far disgrace the mechanical pen of 
thy kind? After this we shall be looking in the 
Telegraph some fine morning, after a hot debate upon 
manhood suffrage, for a short paragraph to the 
following effect :—‘t Our reporter was so devoured by 
Mr. Bright’s (or Mr. Odger’s, as the case may be 
under the new Reform Act) indignant and eloquent 
representation of the manner in which the English 
working man is knocked down and danced upon in 
the nineteenth century, that he was totally unable 
to furnish us with a verbatim account of that 
gentleman’s speech. Our readers will no doubt find 
what they want in the apathetic columns of any 
despicable Tory organ.” Gwranfyl did not, how- 
ever, forget himself too far to be able to send copies 
of the resolutions, which, he says, ‘were passed 
unanimously, and with enthusiastic applause.” 
They are somewhat to the following purpose :— 


1.—That we, belonging to the “inner circle,” do 
hereby proclaim ourselves ‘in the face of the sun, 
the eye of light,” to be a law unto ourselves. 

2.—That having composed our own verses we 
are naturally the best judges of our own compositions. 

8.—That before the letter of Mr. Edmund Yates 
was read in our hearing, we thought him an honest 
and clever fellow. 

4.—That sinee we have known his unfavourable 
opinion of ourselves, we hereby unanimously vote 
him a scoundrel and an ass. 

5.—That Tinsley’s Magazine cannot possibly 
survive our indignation. 

6.—That as the Eisteddfod is a very old Institution, 
it ought therefore to be maintained on the same 
principle that we uphold Confucianism, and swear 
by the venerable traditions of the Hindoos. 

7.—That nobody can appreciate English poetry, 
written by Welshmen, unless he understands Welsh. 

8.—That as a mountainous country is supposed to 
be favourable to poetry, and we are all of us “ sons 
of the mountain and of the flood,” therefore we 
are all poets. 

9.—That we protest against any other conclusions 
than these, 











10.—That any one who dissents from these resolu. 
tions is no true patriot; that if we cannot come up 
to the standard of general poetry, the standard must 
come down to us; that we have been praised very 
highly by the most competent judges in the 
universe, therefore our inspiration must not be 
questioned. 

This is Wales. These are Welshmen. Theseare 
the same doltish looking individuals who may be 
seen prowling about the platforms of Eisteddfodau, 
unkempt, unwashed, and unpleasant to the sight 
generally ; identically the same creatures who start 
up every few minutes in a sort of literary labour, 
no matter what is going on, and deliver themselves 
of a miserable verse or a vulgar joke, to the horror 
of all well-bred people within a hundred yards 
of them, that being about the radius within 
which a Welshman under patriotic full steam 
ean be heard. Such utterly ignorant nonsense 
as the above resolutions is beyond the pale of 
criticism in earnest. What strictures, however 
severe, could reach such worse than childish proceed- 
ings? The fact is, these poor uneducated rhymesters 
have been deceiving themselves. Self-deprived of 
the common rudiments of learning; blind to the 
progress of civilization, these men have shut them- 
selves out from the race of their times by their fool- 
hardy attempts to elevate a dying language, that has 
neither sense nor sound to recommend it; one, too, 
which even from the pulpit is declaimed without a 
single rule of etymology or syntax to order it. It is 
related of the Lord Bishop of St. David’s, that upon 
one occasion when he had been preaching a Welsh 
sermon in one of the rural churches of his diocese, 
many of his congregation wonderingly inquired 
among each other in what language the dissertation 
which they had just heard had been delivered, 
The venerable prelate had attempted to adapt some 
method of grammar to the limited diction of the 
poverty-stricken language through which his 
thoughts were conveyed; but his attempt 
had bewildered his flock. It was not their tongue, 
His lordship’s well-rounded phrases were foreign 
to the laconic collocation of words, sometimes with, 
oftentimes without a predicate, which they had been 
used to accept as a sentence. What, and what 
only were Welsh, were their old unbridled and un- 
pronounceable monstrosities. These bards, then, in 
their narrow spheres, have derived their glory from 
the sickly panegyric of their fellows, who, if they 
ever had an opinion to give, lacked the honesty to 
speak it, lest by so doing they should lose a particle 
of their meed, when their own turn came to receive 
it; and now that necessity has thrown them into 
collision with the outer world of English literature 
they have not the courage of manhood to confess 
the low level at which they find themselves floating ; 
but try to uphold their lost chimerical dignity by 
kicking against the pricks and abusing their 
beuefactors. Are these maunderers to be deemed 
the representative Welshmen of the present day? 
Cannot commonsense Taffies muster in sufficient 
force to protest against the sasumption, and rescue 
their country from its self-stultified position before 
the world ?—Yours, &c., JOHN JONES, 





THE STAGE IN NEW YORK. 





The following notes, which we extract from the 
Times, are from the pen of Mr. John Oxenford, a 
gentleman whose recent visit to America has sup- 
Plemented his experience of the art in which he has 
long exercised his critical judgment, and of which 
his knowledge is confessedly extensive and pro- 
found. 

“1, With the exception of the Bowery, the New 
York theatres, considered as edifices, i 
models which the London architect would do well 
to imitate, as they are light, commodious, and s0 
arranged as to allow nearly the whole of the 
audience a good view of the stage. The theatres 
in London that most resemble them are Astley’s, 
in its present condition, and the small house at 
Highbury Barn. But a far better imitation— 
one, indeed, that exceeds the ori is the 
Alexandra Theatre, Liverpool, in which the light- 
ness of the American house is qualified by 
gorgeous “ appointments”’ scarcely to be matched 





anywhere, 
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«9, The New York audiences are for the most 
part, extremely sedate and decorous, and, save at 
the Bowery, seem devoid of the decidedly plebeian 
element. This deficiency, which, perhaps, more 
than any other peculiarity, renders an American 
audience remarkable to an English visitor, may 
be attributed partly to the architectural arrange- 
ment by which the gallery, with its low priced 
seats, is kept out of sight, partly to the disposi- 
tion among the operative classes to make as good 
a figure as their fellow-citizens. It is quite pro- 
bable that a working man may be among the 
aristocrats of the house—a contingency which is 
scarcely possible at a fashionable London theatre. 
The sedateness of the New York public may, how- 
ever, be suddenly broken up when a change seems 
least to be expected, and an assembly that has 
apparently been composed of stern judges will all 
at once be tickled with a straw. Of this we had 
one instance in the enthusiastic delight created 
by Lette in the “Pet of the Petticoats.” Nor does 
the Puritanical element of the population at all 
control the moral tone of the theatre as it does in 
England. It keeps several people away alto- 
gether, and confines them to “‘ museums” and 
concerts; but those who have once passed the 
Rubicon that separates the playhouse from the 
rest of the world will endure grazes on propriety 
that would scarcely be tolerated in London. 

“8, The people of New York are, asa rule, 
resolute playgoers, like the people of Paris. The 
formal and decorous are quite as steady in their 
patronage of the drama as those who make noisy 
demonstrations of delight, and the theatre is a 
necessary social institution in America to a degree 
which can scarcely be conceived by the ordinary 
Londoner. The merchant of the British capital, 
who retreats from the neighbourhood of the Ex- 
change to his handsome suburban villa, and there, 

‘ otium et oppidi, 

Laudat rura sui,’ 
has quitted the theatrical world altogether, and if 
he speaks of the stage at all, refers to his early 
patronage of it as to one of the venial sins of his 
youth. The commercial grandee of Wall-street, 
on the other hand, who performs an analogous 
operation by moving from New York to the adja- 
cent city of Brooklyn when the hours of business 
are over, finds two theatres in his vicinity. Fancy 
two big playhouses at Clapham, or Tottenham, or 
Holloway, sufficiently patronised to permit the 
engagement of the first actors in the country ! 

“4, With all their ardent love for theatrical 
amusements, Ihave no hesitation in saying that 
the Americans care much more for the actors than 
for the merits of the play itself. This predilection 
is consistently accompanied by a regard less to a 
perfect ensemble than to the excellency of the 
“star” of the evening, and, granted the almost 
impossible case of a theatrical critic devoting the 
whole of his notices to the exclusive exaltation of 
one particular artist at the expense of every other 
member of the profession, New York would offer 
a fine field for his exertions, with, however, this 
drawback—that he would be answered by literary 
opponents, in a plain “‘show-up” kind of style, 
totally unlike anything in the Old Country. 
Youth and personal appearance have much to ‘do 
with the success of a female artist, and, I fear, are 
allowed to overbalance the proper estimation of 
talent. At the present day no performer who is re- 
garded as passé in London should look for success 
in America, unless backed by & reputation suffi- 
ciently large to awaken universal curiosity. 

“5, As a consequence of the fact recorded in the 
last paragraph I would, however, mention another, 
which is of high importance to the English public, 
and that is, that the ‘staf system” prevails in 
America to an extent elsewhere unknown. Wal- 
lack’s regular company stands, indeed, apart from 
the rest, but an actor at any other theatre who has 
only appeared as one of the “stock,” never asa 
“star,” has obtained no testimonial whatever of 
the estimation in which he is held by the American 
public. The present houses for tragic “ starring ”’ 
are Niblo’s and the Broadway, to which would be 
added the Winter Garden, had it not been de- 
stroyed by fire, The houses for comic “ starring” 
are the Broadway (which is dedicated to both 
Muses), the Olympic, and Wallack’s, the last during 
the recess. For exceptional displays, such as 
those of French and Italian talent, there is the 
Thédtre Francais, in an extremely genteel but 
somewhat out-of-the-way quarter. Here Madame 
Ristori drew crowded audiences, and here, unless 
I am greatly mistaken, Mr. Bateman’s French 
operatic troupe is drawing crowded houses still. 

ts. Lander, who performs in high tragedy, 
selected, indeed, this theatre during her recent 
sqjourn at New York, but it must be borne in 
mind that she played in a translation of Elisabetta, 





But for ordinary purposes a ‘‘ star” would scarcely 
choose the Théitre Frangais. 

“6. Though the regular theatrical season 
scarcely begins till September, the English artist 
who wishes to try his fortunes in the New World 
should, at any rate, make his arrangements early 
in the year. At present all vacancies are filled, 
and will remain so till May, while the constant 
attractions of the ballet ‘ Black Crook,’ which, being 
almost devoid of plot, admits the introduction of 
any eccentric novelty, bars Niblo’s, one of the most 
important theatres, against every actor of any 
legitimate department, and the bar may last till 
Christmas twelvemonth for anything that can be 
predicted to the contrary. One question the mi- 
grating artist should ask himself is this—Whether 
he has really anything new to offer or is suffi- 
ciently conspicuous at home to have become an 
object of curiosity abroad? If he cannot answer 
this in the affirmative he had better keep his pas- 
sage money in his pocket. ‘Black Crook’ is simply 
hked because a ballet on the large scale has never 
been sven before, and a second ‘Crook’ would, 
I am sure, meet with but crooked fortune. Mdme. 
Ristori, an Italian actress, who did not sing, and 
was a marchioness withal, was something new; 
new also is an opera by Offenbach. ‘Those who 
imagine that New York is a convenient place for 
carting off any old rubbish that is useless in 
Europeare egregiously mistaken. ‘The Americans 
can appreciate histrionic excellence, and they have 
appetite for novelty, bat for anything that is 
neither new nor good they have no relish whatever. 
And let me emphatically repeat an assertion 
which I made on a former occasion, that there is 
nothing vulgarizing in their influence. Like all 
other people they may be tickled by an oddity, 
but they are perfectly capable of appreciating the 
utmost refinement in acting. To prove this as- 
sertion, I need only refer to the crowds who have 
thronged to witness Mr. Jefferson’s representation 
of Rip van Winkle. 

“7, To the dramatist, save under certain excep- 
tional circumstances, New York offers, in my 
opinion, but slight encouragement. In the first 
place there is the international law, or rather lack 
of law, which permits the manager of the American 
theatre to tise the whole of the London repertory 
gratis; in the second, a piece that has already 
received applause in the Old Country will be 
preferred to one that has passed no ordeal what- 
ever. But a great scene-painter would, I think, 
fiid it worth his while to cross the Atlantic. He 
would find a people endued with an almost morbid 
appetite for scenic decoration, and no artist at 
hand at all equal to supply the demand. The 
grand scenes are now purchased in England to be 
taken to America after they have answered pan- 
tomimic purposes at home; but there is plenty of 
money to pay for them if they were shown at New 
York in the first instance, and they do not come 
like a celebrated piece on the strength of their 
English reputation. The lack of scenic art can- 
not be better expressed than by the assertion that, 
whereas in London even the humblest theatres 
can boast of a well-executed drop-curtain, such a 
luxury is rare at New York. 

“8. If, however, some undaunted genius should 
aspire to write original plays for New York, in 
spite of all judicious warnings to the contrary, I 
would advise him to try his hand at a class of 
composition which, without the assistance of a 
manager filled with the spirit of Mr. Charles Kean, 
would not gain for him a single sixpence in Lon- 
don. Let him write big dramas—the larger the 
better, on subjects borrowed from the earlier his- 
tory of England, and as historical as possible in 
their character. Queen Elizabeth and Mary 
Stuart, for instance, are rather bores than other- 
wise to the irreverent playgoers of England, but 
the Americans look to them as their noted 
ancestors, much as the aristocrats of Athens 
looked to the mythic founders of their families. 
Nor must the plays be written in an anti-English 
spirit ; for, amid all the bickerings between the 
two nations, the Americans harbour a deep love 
for their Old World, and if a date is taken prior 
to that of the family quarrel, this feeling can 
express itself without restraint,—don’t let King 
Philip conquer Queen Elizabeth, especially while 
Cuba belongs to the Spaniards.” 





Hottoway’s Pitis.—In .—How much thought has 
been bestowed and what denlueen volumes have been written 
upon this plague of every household, which is with certainty and 
safety dispelled without fear of relapse by a course of this 
purtying, soothing, and tonic medicine. It acts directly on the 
h, liver, and bowels—more indirectly, though not less 
éfiectively, on the brain, nerves, vessels, glands, and com- 
such order th: the entire system that harmony dwells 

een each organ and its functions Dyspepsia can now no 

the pub! ce ay’s Pills are 





and wished to be regarded as the English Ristori. 
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fully competent to subdue the Lanny boner and distressing cases 
of impaired 
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[Asupown & Parry. ] 

Hanover Square. A Magazine of New Copyright 
Music. Edited by Linpsay Siopsr. 

We have no fault to find with the title of this 
periodical, although we cannot discover the 
analogy between “the existing literary maga- 
zines,” and the present venture. As far as we 
know, no musical periodical depending on the 
production of new music has hitherto been a 
success; but we hope that the present work may 
prove an exception to the rule. The names of 
the four gentlemen whose compositions fill the 
first number are @ strong guarantee of the 
excellence of its contents: and wo believe that 
any of the four pieces might fairly expect con- 
siderable popularity if published in the orthodox 
form. We must express our regret, however, to 
see Mr. Smart descending to the level of a Christy 
Minstrel ditty, and by no means a good spacimen 
of its class, its natural melody being sacrificed for 
the sake of originality. With the potent aid of 
hog’s lard and lampblack, “ Bessy Bell” might go 
down; but its presence in the magazine can 
hardly be considered complimentary to expected 
purchasers, who would look for something better 
from its composer. ‘The work is exceedingly well 
got up, and as clearly printed as if the page had 
been double the size. The publishers deserve 
great credit for thus catering for the more 
economical of the musical public; we shall be 
glad to learn that their efforts are appreciated, 
and that Hanover Square may become an institu- 
tion. Esto perpetua. 








[Cramer & Co.] 

“The Pianist's Practical Guide,’ to develope from 
the Major and Minor Scales all the principal 
intervals and chords, and variations thereon, 
and to apply them to daily exercises in Com- 
posing and Performing; designed to advance 
the Student simultaneously in Theoretical 
Knowledge and in Manual Execution. By F. 
Wener, Organist of the Royal German Chapel, 
St. James’s Palace. 

The second edition of this valuable work is now 
before us, giving sure proof that its author’s an- 
ticipations have been realised, and that for a 
pupil really in earnest in the desire to attain both 
the theory and practice of his art, no better text- 
book could be desired, provided only that his 
diligence be exercised under the caro of a 
properly-qualified master. Mr. Weber does 
not aim at indicating any royal road to pro- 
ficiency in music; but in his method, the 
reflecting and inventive faculties of the pupil 
are employed and cultivated from the first, by 
which process the interest of the study is 
heightened, and much time and trouble saved. 
The non-professional student also, by continuing 
this discipline during the ordinary time allowed 
for the acquisition of the art, is enabled to read 
music fluently, and to compose and extemporize 
to a greater or less extent; just ad the student 
of a foreign language learns to read, write, and 
cofiverse itt that language, at least in simple 
sentences. As regards manual execution, the 
student performs on the pianoforte all his own 
exercises well, besides the compositions of suitable 
difficulty in style and execution which he gradually 
learns to play, and at the same time to analyze 
and to understand in their material and oon- 
struction. We have spoken of the work chiefly 
with reference to the student, but the professor 
and teacher may consult its pages with great 
benefit. 
«* Our two Hearts.’ Duet for soprano and tenor, or 

soprano and contralto. Words by Huwry 





Frrencu. Music by Luiat Borpess. 

The classical and somewhat antique versesof Mr. 
Ffrench are admirably adapted tothe music of the 
composer, whose popularity is, we believe, destined 
to become as great in Hngland as in France, 
The parte are fairly divided between the voices, and 





digestion, and to restore the miserable sufferer to 
health, stre and cheerfulness. 


the duet is sure to be admired as often as heard. 
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HER MAJESTY’S THEATRE. 
IL TROV ATORE. Manrico, Signor Tombesi (his first ap- 
vearance); I] Conte di Luna, Mr. Santley; Ferrando, Signor 
‘oli; Ruiz, Siguor Agretti; Un Zingaro, Signor Casaboni ; 
Azucena, Madame Trebelli Bettini ; Inez, Mdlle Bauermeister ; 
and Leonora by Mdlle. Tietjens. Conductor, Signor Arditi 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B, Chatterton. 
THE LADY OF LYONS. Mr. Barry Sullivan, Messrs. 


Ryder, Sinclair, Harcourt, Johnstone, M‘Intyre; Mrs. Her- 
mann Vezin, Mesdames H. Vandenhoff, Harcourt. And THE 
MILLER AND HIS MEN. Messrs. Johnstone, E. Phelps. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE WINNING CARD. Mr. Compton. After which, 
OUR AMERICAN COUSIN. Messrs. Sothern, Raymond, 
Chippendale, Rogers, Clark; Mesdames Robertson, Chippen- 
dale, Dalton, Burke, Wright. And PERFECTION. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
MAN 18 NOT PERFECT, NOR WOMAN NEITHER. 





Mr. G. Belmore; Mrs. A. Mellon. MAUD’'S PERIL, Messrs. 
G. Belmore, Billington, Ashley; Misses Herbert, Sheridan, 
Mrs. Billingto m. And THE 8C HOOL FOR TIGERS. 


LAP UEN | 
ROYAL ‘LYC EUM THEATRE. 
Under the Sole Management of Mr. Fechter. 

THE LADY OF LYONS. Claude Melnotte, Mr. Fechter. 
Mesers. Jordan, 8. Emery, Calhaem, Mellon, Dalton, Stuart, 
Francis; Mra. Marston, Misses ote fl C. Leclercq. Pre- 
ceded by THE MISTRESS OF THE MILI 





ROYAL PRINCESS'’S THEATRE. 
Sole Lessee and Manager, Mr. Vining. 

A LITTLE FLIRTATION. After which, ARRAH-NA- 
PUGUE. Mr. Dion Boucicault, Mr. Vining, Messrs, D. Murray, 
J. G. Shore, G. F. Neville, M‘Lean; Miss Hughes, Mrs. Dion 
Boucicault, No. 1 ROUND THE CORNER. 


THE NEW QU EEN’ g ‘THE ATRE. 
Lessee and Manager, Mr. A. Wigan. 

HES A LUNATIC THE DOUBLE MARRIAGE, 
Messrs, A. Wigan, ©. Wyndham, Stephens, F. Charles, A. 
Sanger, C. Seyton, L. Brough, Terrott; Misses E, Terry, F. 
Addison, H, Hodson, Mrs. Saville. 


ROYAL OLYMPIC THEATRE. 

Sole Lessee, Mr. Benjamin Webster; Manager, 
Mr. Horace Wigan. 

THE LIAR. Messrs, H. Wigan, Addison, -—s Cc. Ma- 

thews; Mesdames L. Moore, Caulfield. LF HAD 
THOUSAND A YEAR. Mr. C. Mathews. THE TWO 
PUDDIFOOTS. Mr. H. Wigan. BETTY MARTIN. Mr. G. 

Vincent. 


THEATRE ROYAL, ST. JAMES’S. 
Sole Leasee and Manageress, Miss Herbert. 
ONLY A CLOD. Meesrs. Henry avin, S. Blake, W. 
a ce, Allen; Miss Bufton, A WIDOW HUN Mesers. 
ohn 8. Clarke, Irving, Blake ; Mesdames E. a, A. Caven- 
dish, FIFTEEN YEARS OF LABOUR LOST. 





ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs, Swanborough. 

OUR DOMESTICS. Mr. Parselle; Miss Harland. WIL- 
LIAM TELL WITH A VENGEANCE, oe Thorne, D. 
James, Fenton; Mies Gwynne, Mesd tone, Holt, 
Weathersby. And DEAF AS A POST. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 
CASTE. Messrs. F. Younge, Hare, Bancroft, ~ “stan 
Honey; Mesdames Leigh Murray, Lydia Foote, 
Wilton. After which, SARAH’S YOUNG MAN “ 
Honey ; Miss Rose Massey, 











HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 
* FOR bes Mesdames Stevens, Henrade, C. Saunders 
Mesars. Montague, Price, Widdicomb. MARY Tt JRNER; or, 
the W ee Willin and Wictorious Wirtue. Miss Fanny Jo- 
sephs; Mr. Robins, And A.S 





NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Messrs. H. T. Craven, F. Dewar, 
Day ; Misses ©. Addison, A. Collinson. The Latest Edition of 
BLACK-EYED SUSAN. Messrs. F. Dewar, Danvers; Mes- 
dames Annie Collinson, M. Oliver. And MRS, WHITE. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 
NOBODY'S CHILD. Joe gy Child), Mr. Creswick, 
Mesars. Edgar, Vollaire, Terry, Holston ; Miss Pauncefort. 


Preceded by A CURE FOR THE FIDGETS. Mr. Terry ; 
Miss BE. Webster. 


ASTLEY’S THEATRE. 
Under the Management of Mr. T. H. Friend. 
GOOD FOR NOTHING. Mr. Felix Rogers and Miss Jose- 
hine Fiddes, MAZEPPA. Miss A Isaacs Menken ; 
fessrs. Basil Potter, Oarle, Rivera, Evans, Arthur, Felix 
Rogers ; Mesdames Fiddes, Craven, Bishop. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

Charles Lauri's new COMIC BALLET, and SCENES IN 

THE ARENA. Meadames Troost and Gerard, Madlies. Lam- 

bert and Pouel ; Mesars. A. Bradbury, Montero ; the Eccentric 


Abbott; Kings of the Carpet; Fillis's Trick Horse ; Ai 
Thrilling Aerial Act, &e. ea3 


A|A Txacner.—The elements of a musical education are in 


&.| AREVIEW OF MUSIC & THE DRAMA. 


VIVIEN AND GUINEVERE. 


TENNYSON. —DORE. 


THE PHOTOGRAPH ILLUSTRATIONS 


OF THE ABOVE 


ARE NOW READY. 





PRICES : 
WE. 6inc4 there serenmenue . 3 Guineas. 
GOMMIUEEE. . cin cciccccccesess 3 Guineas. 
Tam Two IOTUs..cccccccces 6 Guineas. 
Lonpon : 


EDWARD MOXON & CO,, 
44, DOVER STREET, W. 








NOTICES TO CORRESPONDENTS. 





G. B.—You will get what you want at either Cocks’s or Cramer’s, 
Vio11n.—The old violins are now rarely in the market, a great 
many having been bought for museums and other public 
institutions. Many of the so-called ‘‘ Amati” and “ Stradi- 
varii” are forgeries. 

Cieanicus.—Your communication with respect to St. Andrew's, 
Holborn, has been anticipated, besides which it is far too 
long for the space at our disposal. 


cultivating the ear to musical sounds. To be a good reader 
it is necessary that the ear should be trained as well as the 
voice. First, the sound must be distinguished, and then 
imitated. Apart from emphasis, good reading depends on 
two things mainly—modulation and articulation. The first 
comes from the vowel sounds, and the second from the con- 
sonant sounds of the language, chiefly. Dynamics, or that 
part of vocal music which is connected with the force and 
delivery of the voice, has a direct rhetorical connection. 
Therefore the ear and voice of the child may be successfully 
trained for singing or reading, by daily sounding of the 
consonant and vowel sounds, deliberately, distinctly, and 
by themselves. Every teacher should be able to do this 
before attempting to teach. 


Che Orchestra: 








—_———>—--— 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
‘| street, Regent-street, W. 
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Carlotta Patti is in Hungary, creating a great 
sensation. 

The Carltheater, Vienna, is preparing Offen- 
bach’s ‘‘ Permission de Dix Hewres.” 





Mdme Laura Baxter, after a long and most 
successful engagement in Manchester has returned 
to London for the winter season. 





Mr. Arthur Sullivan’s “ In Memoriam” overture, 
performed in Vienna under the superintendence 
of the composer, has had very flattering success. 





We regret to hear that Mr. J. W. Davison, the 
well-known musical critic of the Times is seriously 
ill. He is staying at Malvern for the sake of the 
air and waters, from which he happily has 





It is rumoured that a new theatre is to be built 
in Southwark, on a vacant plot of ground facing 
the police-court at Stones-end. 





Couder, the excellent artist of the Variétés, the 
famous General Bowm of “La Grande Duchesse,” 
has just died at Wiesbaden, after a short illness, 





M. Alexandre Dumas is going to publish in the 
Epoque a new novel, which will occupy two hun. 
dred “ feuilletons,” and comprise two millions of 
letters. 





Mr. Anderson has left the Haymarket '‘heatre, 
Melbourne, for Ballarat. ‘The Liar,” adapted 
from Foote by Charles Mathews, has since been 
played. 





The “Grand Duchesse’’ has been most cordially 
received in Baden. A concert at which M. Jules 
Lefort and the violinist White appeared recently 
met with great success. 





The indignity recently offered to Mr. Sims 
Reeves in Manchester will, we understand, form 
the text of an article on the principle of encores 
generally, to appear shortly in the Broadway. 

M. Jules Benedict has been decorated by His 
Majesty the King of Prussia with the order of the 
Crown, on the occasion of the presentation to his 
Majesty of Mr. Benedict’s sacred Cantata “St. 
Cecilia.” 





Rubinstein announces three Vienna concerts in 
November. Joachim and Brahms, the young 
composer whose name is rapidly spreading through 
Germany, advertise a series of nine during the 
same month. 





The new Conservatoire in Munich has been 
opened under the direction of Hans von Biilow. 
A hundred and fifteen pupils have already applied 
for admission, which, however, is contingent on 
their passing an examination. 





Mr. Nelson Varley made his second appearance 
at the Crystal Palace on Saturday last, and met 
with a most favourable reception. Although 
suffering from slight indisposition his second song, 
‘Maid of Athens,” was encored, 





There is again a talk of producing Mr. Costa’s 
“Naaman” in Paris this winter. The subject has 
often been mooted, but always fallen through. 
Mr. Costa paid a recent visit to Paris for the 
purpose of negotiating for the performance. It is 
said that Patti will sustain the soprano part in 
the oratorio. 





We understand that Mr. W. Harrison is engaged 
to perform the principal tenor part in Offenbach’s 
“Grande Duchesse,” which is about to be repre- 
sented at Covent Garden. We hail with much 
pleasure the return of this public favourite to the 
theatre where for many years he fought hard to 
sustain a national opera. 





Mr. Mortimer Murdoch, announced as “ a distin- 
guished tragedian from London,” has made his 
first appearance at the Bowery Theatre, New 
York, playing in “ Lowis XI.’ The New York 
artistic journals at least will know (for they keep 
themselves well informed in all things which re- 
late to Europe) that Mr. Mortimer Murdoch's 
only disqualification to be considered a distin- 
guished tragedian from London, is the slight fact 
that he is not known in London at all. 





“ Meg's Diversion,” and “ Black-Eyed Susan,” 
burlesques produced at Wallack’s Theatre, have 
turned out failures. A bill that has run for 
upwards of 300 nights in London runs only 16 
nights in New York. Yet the pieces have been 
presented with the best possible scenic accessories, 








already experienced some benefit. 


and have been extremely well acted. But tastes 
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do essentially and strangely differ. The Wallack 
audiences, who used to like burlesque now and 
then, in the Governor’s time, will not accept it 
now. Mr. Wallack has therefore determined to 
change the bill. 





The maestro Francois Marie Albini, the author 
of several musical works much esteemed in Italy, 
is at present composing an opera, to be entitled 
“Jl Pozzo d’Amore.” It is expected that this 
work will be represented at the Bologna Theatre 
next season. There already exists an opera bear- 
ing that title, ‘‘ Le Pwits d'Amour,” which was 
performed some twenty years ago at the Opéra 
Comique in Paris. Anna Thillon took the prin- 
cipal part. 





At the Leopoldstadt Theatre, Vienna, a play is 
being acted called “‘ Monk and Soldier,” in which 
a priest, arrayed in strict clerical uniform, differ- 
ing in no single respect from the hundreds to be 
met with every day in the narrow streets of Kaiser- 
stadt, is held up to public scorn and reprobation 
for lying, cheating, and maligning. Elaborate 
diatribes against “wolves in sheeps’ clothing,” 
and allusions to the “ twenty-five ” (bishops sous- 
entendu), the Concordat, the Emperor Joseph, and 
the general upset of priest-rule, are nightly 
received with thunders of applause by crowded 
audiences. 





We observe that the London Bijou Operetta 
Company announce a series of performances 
at St. George’s Hall, under the management 
of Mr. William Offord, on Wednesday Evening, 
Nov. 13th. The company consists of Miss 
Susanna Cole, Miss Clara Lacy, Mr. William 
Offord (Tenor), and Mr. Ralph Wilkinson (Bari- 
tone). They will be assisted by Miss Elena 
Augéle, and Mr. Pellissier. A new Operetta “ The 
Forester’s Daughters,’’ by Mr. W. Chalmers Masters, 
the musical director, will be produced on the 
opening night. Miss Virginia Gabriel’s “ Widows 
Bewitched,” and Balfe’s “Sleeping Queen” will 
also be performed. 





A sad railway accident occured on the 20th of 
October on the Epinal and Nancy line, near the 
Charmes Station. A passenger train from Epinal 
ran into a goods train through the negligence of 
the engine-driver, who was asleep. The shock 
was serious: the engine-driver had his shoulder 
broken, one traveller has since lost his reason 
from injuries received, and a woman prematurely 
gave birth to a child in one of thecarriages. The 
opera company of the Nancy Theatre were in the 
train, and did not escape without contusions and 
bruises: the premigre chanteuse, Mdlle. Bonnefoy, 
was sadly hurt in the breast, the first tenor 
received a wound on the forehead, and others 
were more or less damaged, though happily none 
80 much as to excite any great anxiety. 





The death is to be noticed of Miss Sarah 
Glover, the inventor of the Tonic Sol-fa notation, 
a system which she first applied to the teaching 
of sacred music to children. This lady, who died 
at Malvern on the 20th inst., at an advanced age, 
was identified very honourably with the move- 
ment for the education of the poor which was 
actively promoted in the early part of this 
century, and has now from small commencement 
borne wide-spread fruit. At the period when she 
originated the musical system which, with some 
modifications, has been so largely adopted, and 
has provoked such warm discussion on its alleged 
merits and demerits, Miss Glover lived at 
Norwich, where her quiet benevolence secured 
her an enduring remembrance among the poor 
whom she largely benefited. 





An argument—if none other were available— 
against such an exhibition as is now going on at 
: 8, was supplied last Saturday. In ascend- 
ag” the rakes” of the theatre, representing pre- 
Cipitous mountains, the “ fiery untamed steed” 








was less sure-footed or less easy of guidance than | 
usual, for Mazeppa, after oscillating a few seconds | 


on his back, lost all balance, and fell violently, 


striking a projection of the scenes on one of the | 


zigzags, and disappearing from the, view of the 
audience. The curtain fell, and remained down 
a considerable time, the audience amusing them- 
selves with cries, whistles, and catcalls; but 
ultimately the play was gone through. Why 
should this dull and foolish ‘‘ Mazeppa”’ be longer 
tolerated? Is the exhibition worth a possible 
tragedy? It is dull, it is stupid, it is indelicate, 
it is bad art, and now it is proved to be dangerous. 
Need more be said ? 





Of the late Miss Avonia Jones the New York 
Sunday Mercury supplies a few additional parti- 
culars to those which we have already given. It 
appears that Avonia was the daughter of the 
Count Joannes and Mrs. Melinda Jones, and was 
born in Richmond, Virginia, 1839. She made her 
first appearance on the stage eleven years ago, 
at Cincinnati, upon the occasion of a benefit to 
Mr. E. L. Davenport, when she appeared as Par- 
thenia in the play of “ Ingomar.” Miss Jones was 
at this time professionally unknown, and was 
without a name on the bills. Her performance, 
however, was so thoroughly satisfactory, if not 
entirely successful, that Mr. Davenport prevailed 
upon the mother to permit her daughter to adopt 
the stage as a profession. In all the relations of 
her young life, Avonia Jones was a woman of 
sterling character and distinguished merit, and 
well calculated to impress her husband, Gustavus 
V. Brooke, so as to win from him his last words, 
“My dear Avonia!” as the steamship, City of 
London, on which he was a passenger, was going 
down in a storm. She had purchased from Mr. 
Charles Reade his adaptation of Tennyson’s 
“ Dora,” and would have produced that play in 
America if her life had been spared. 





A writer in tne Leader last week treating of 
Music Halls, their good and bad influence, takes 
up the cudgel for them in the following passage :— 

‘To cast one’s eye across the crowded benches 

and through the mist of tobacco-smoke is to be 
aware that the assembly is not made up purely of 
idlers and lorettes, but that there is a large infusion 
of minor tradesmen—often with wife and daughter 
—flanked by their humbler and sturdier brethren 
of the brickfield and factory, who, by the way, 
drink less and riot a great deal less there than 
they would at the public-house and street corner. 
A throng like this is very far from being in- 
stinctively depraved, or even instinctively coarse ; 
it will be found, on the contrary, that its percep- 
tions are in the aggregate just, requiring only 
proper direction.” 
This is, so far as it goes, true enough ; and comes 
with a refreshing sense after much of that high- 
and-dry orthodoxy which is so wont to mouth about 
the degradation which music-halls do toart. No 
doubt the influence of the music-hall is mixed in 
its effects, even as the entertainment is mixed. 
At the same time there is no denying that the 
coarse and ignoble prevails there. The half- 
pennyworth of wholesome bread is lost in the 
quantity of adulterated sack. And how the per- 
ceptions of music-hall audiences are to be turned 
into the “ proper direction” is just the cruw which 
the writer in the Leader leaves as he found it. 





Mr. Willoughby Hunter Weiss, whose regret- 
able death we recorded last week, was slightly 
over the age we stated. He had attained his 47th 
year, having been born April 2nd, 1820. His first 
appearance was made at the Princess’s in 1843 as 
Count Rodolpho in the ‘‘ Sonnambula,” when his 
fine baritone voice created a strong impression. 
He leaves a wife—herself a most conscientious 
artist—and a daughter eighteen years old. Few 
singers have enjoyed in so unqualified a degree as 
Willoughby Weiss a double popularity—the favour 
of the multitude and the warm regard of col- 
leagues. His open, genial, kindly nature was his 
recommendation with all brother artists, even as 
his noble voice and great zeal in art secured the 





























breath of public applause. Nor was it as a singer 
alone that he was worthy of the position he held. 
His compositions betrayed considerable creative 
power. Who, when Weiss is mentioned, does 
not recall the “Village Blacksmith”—a song 
which seldom failed the author-singer in an 
encore? His immediate illness was short, though 
he had complained more or less for some time 
past, and last year was laid up with bronchitis. 
Nevertheless, so unforeseen was the sad issue, that 
his name stands, at the time we write, in sundry 
announcements, whence it would become those 
whom the duty concerns to remove it at once. 
Mourned by every one who knew him, Willoughby 
Weiss leaves behind him the name of a good and 
true artist, whose death leaves a blank in the 
sphere he filled so well. Mr. Weiss was buried at 
Highgate cemetery on Wednesday, in the presence 
of a large concourse of persons, including almost 
every celebrity of the musical and dramatic pro- 
fessions. The burial service (Croft and Purcell) 
was effectively sung by the three metropolitan 
choirs, assisted by a large body of professional 
and amateur musicians. The Rev. Mr. Galloway, 
a friend of the deceased, officiated. No greater 
testimony of the esteem in which Mr. Weiss was 
held could have been given than was presented 
by the sorrowing crowd who attended his funeral, 

The other week a correspondent pointed out a 
falsehood propagated by the playbill of the Olym- 
pic Theatre. When playbills tell untruths, it is 
not surprising that advertisements put forward, 
or leave unamended, false statements. That the 
name of the late Mr. Weiss has been retained in 
the advertisements appearing in the daily press 
for a week after his death is perhaps due to over- 
sight. Less excusable is the following, inserted 
week after week in the Era:— 


» C. Cc. 
HRISTY’S MINSTRELS 
(Registered) (Matruews Brotuxrs, Sole Proprietors)— 


having concluded a Season of Forty-seven Weeks at St. James's 


Hall, Piccadilly, London, and Twelve Weeks at Liverpool, are 


now on a Provincial Tour, previous to their return to London 
for the ensuing Season. 
London address, 48, West Strand, W.C. 
Secretary, T. W. MATTHEWS. 


We do not as a rule embrace any of the rival 
causes which claim the title “Christy Minstrels” 
to the exclusion of the rest. We prefer to let them 
fight it out with themselves and Stationers’ Hall. 
As a mere matter of fact, however, the assertion 
that the “C.C.C. Christy’s Minstrels ’’ (otherwise 
the ‘“ Christy’s Coloured Comedians”) have just 
concluded a season of forty-seven weeks at St, 
James’s Hall, Piccadilly, is a barefaced untruth. 
The C.C.C. Minstrels have not been there at all; 
and the body of Christy Minstrels who occupy 
that hall do not leave London at any time. So 
cool a falsehood as this deserves exposure, and 
also deserves expulsion from the columns of the 
Era, for the writers on that journal must know the 
exact truth of the case. Another advertisement 
in the same paper announces that ‘‘ Miss L. R. of 
the Theatre Royal Lyceum is disengaged for the 
season.” We suppress the rest of the lady’s name 
in deference to her sex; but it may be stated that 
she is not of the Theatre Royal Lyceum, and never 
was. Let her take advice and withdraw the false 
assertion. 





THE NAUGHTY 800! 





No good ever comes of robbing Pzrur to give 
alms to Part. The boy-king, Epwarp VI., and 
his two sisters gave to the two Gresuams, father 
and son, abbeys, priories, monasteries, rectories, 
advowsons. ‘You shall know,” said Epwarp to 
Sir Tuomas GrusHam, “that you have served a 
King.” This he said when adding the Westacre 
Priory to the rent-rolls of this estimable and con- 
scientious citizen. And what did all this robbery 
and injustice come to? Just this: the plunder- 
fed knight founded a college he knew would never 
stand, and left his immense wealth to a vixen who 
was the terror, and yet the scorn, of all who held 





any relation withher. This poor, wretched, miser- 
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able old hunks dropped down dead in his kitchen ; 


died in 1579. He was buried in St. Helen’s, his 
parish church, but no one would cut his initials or 
put a grasshopper over his bones; and it was not 
until 1736, a hundred and fifty-seven years after 
his death, that the name of this worthy son of 
one of the Royal Commissioners for taking the 
value of the benefices of London appeared over 
the supposed place of his remains. The citizens 
of London never really liked the robbers of their 
sanctuaries, and no one ever cared for the college 
in which seven bachelor sages were to live and 
teach daily by public lectures, in such a way that 
‘learning might be nourished, art flourish, and 
ignorance depart.” 

GnesHam's widow never cared, the corporation 
never cared, the parliament never cared: the 
estates were wasted like foul water, and barbers, 
brass-cutters, and lackeys, subsisting on a miser- 
able pittance, represented the learning and art of 
an educational establishment intended to make 
up for the destruction of such noble foundations 
as the colleges of Sir Joun Pouurney in Candle- 
wick and Sir Simon Eyre in Leadenhall. Gres- 
uAm knew what would be when he made this will. 
London proper, or the City, was in the first por- 
tion of the Tupor dynasty marvellously rich in 
scholastic foundations and churches with endowed 
choirs. It had more than its fair share of the 
110,000 sanctuaries which were swept away for 
the alleged purification of the country, and the 
distending the insatiable maws of cunning and 
crafty cormorants. At the Reformation the sing- 
ing-priest and the lay-vicar were left without 
musical education, and without fee or reward for 
the exercise of their ministry. The sermon was 
to take the place of the psalm, and forms of daily 
prayer were put together omitting altogether both 
hymn and anthem, because the church-robber had 
run off with the money bequeathed to the com- 
poser, the singer, and the celebrant. 

The value of the sermon has been tested. Even 
in Scotland, Sir Geores Sincvarr tells Dr. Guru- 
ni® he has seen an entire congregation fast asleep 
during one of these well-intended addresses. But 
in our city here, people prefer to sleep in their 
chairs at home, and leave the reading of psalms 
and droning of discourses to the incumbent and 
his dearly-beloved Roger. The City churches, 
considered en masse, are empty; and if there be 
any exception, it is in favour of those wherein the 
services are choral, and wherein there is some 
attention paid to the dress of the priest and the 
doctrinal meaning of the prayer-book. A London 
priest, writing the other day to the editor of the 
City Press, desires to inform the public that 
“wherever there is a large congregation in any 
City church—in fact, when a City church is filled 
—it is so by a service which is either musical, 
ritualistic, or non-evangelic.’’ The writer is out- 
spoken enough to let us know that the citizens 
detest all silliness and shuffling in their worship- 
pings, and prefer those leaders who boldly and 
unflinchingly stand up for the scriptural order of 
service found in choir churches. They think, with 
dear old Groror Hersert, that church music is 

“The way to Heaven's doors,” 
and that the great Witt1am Law was not far 
wrong when he said, “ Don’t read psalms in 
church, but sing them; for reading a psalm is as 
bad as looking over a prayer.” It has evidently 
come to this, that sermon-churches are to be 
pulled down, and the bricklayer and the mason 
are hard at work demolishing the beautiful struc- 
ture of St. Benet-Fink, at the corner of Grace- 
church Street; and gangs are ready with pickaxe 
and shovel to commence on St. Mary Somerset, 
in Thames Street. The Dissenters say, ‘‘ give 
these churches to us; we will bring into them our 
choirs, hymn-books, and chant-books, and at once 
fill these deserted places to overflowing :” and the 
Norwich enthusiasts, the long heads of Frome, 
and the never-tiring workers of St. Alban’s, Hol- 
born, 8, Matthias, Stoke Newington—say also, 


-_ ‘ 

|“ give them to us, and we will prove to you that 
how long he laid there no one knows, but his body | 
mouldered away unrecognised and untieketed—he | 


the Church’s Prayer-book used in the Bible way, 
and as the Church orders, will at once bring a 
congregation into any sanctuary that you may 
pretend must be pulled down as useless and 
merely cumbering the ground. We will make 
the building—to use an expression of Jeremy 
Taytor—like unto one of the chapels where the 
angels sing; and it shall be a place for choir 
practice, so that every one may say, in the words 
of Dr. Donnz,— 
‘T tune my instrument here, at the door ; 
And what I must do there, think here, herebefore.’ ” 

London is undeniably sick of Christian syna- 
gogues, and the art of expounding texts and 
making their dark meanings darker than ever by 
some fifty minutes’ attempted illustration is no 
longer to be borne with. We do not deny that 
lectures and sermons may be liked by a small and 
singular class of humanity that ‘knows nothing 
of its duty to Gop and its neighbour ; but we 
much question whether any pulpit-addresses, pro- 
fessedly made to this class in the city of London, 
would ever secure any auditors beyond the parish 
clerk, the sexton, and the poor women ready to 
open the empty pews. We have only to read the 
epitaphs on the walls of the London churches to 
be convinced that there were no sinners ever to 
be found among either incumbents or parishioners, 
at leastamong those who have mural tablets to their 
memory. Read an epitaph on a London rector or 
a London churchwarden: it is enough to send you 
mad with hopelessness and vexation. In short, 
the City is so rampant with virtue that the 
churches are being pulled down simply because 
they are not choir churches. The Evangelical 
parson tells us so, for he says, ‘‘ No one goes to 
any City church unless there be music and dress.” 
If there be music there must be dress; for the 
Bible, that has ordered the choir, distinctly orders 
the dress, and the one without the other is little 
short of indecency, and unquestionably reckless 
contempt of scriptural command. But the Evan- 
gelical parson has slyly foisted in a third term, 
which hedeclares to be indicative of popularity with 
the citizens of London, and a seducing attraction 
to church-going people in the East. He says the 
Londoners proper are opposed to the Gospel; that 
there are incumbents in the City who repudiate 
the glad tidings of the New Dispensation; and, 
in fact, insinuates that music and Gospel are 
antagonistic, and can never be found together. 
We wonder what this poor man thinks the 
“Gospel” really is! and does he forget that our 
Saviour came into the wor'd witb a new anthem, 
and brought with Him a choir specially sent to 
sing it? If this did not mean music and Gospel, 
what did it mean? And did the angels come 
without clothes? or had each of them a different 
dress? or were they dressed all alike—like the 
self-styled Ev-angelical parsons in the City ? Who 
ever heard of an angel in a black dress? of any 
messenger from heaven, or any inhabitant of 
heaven, dressed in a dark gown? No angelic 
chorister looking into a City church where there 
was no choir, but some venerable divine purr- 
rreeaching in a sable vestment, could ever say— 

“T have been there, and still would go; 
"Tis like @ little heaven below.” 

If ever angels may be supposed to be present 
in churches, whether in the City or elsewhere, it 
may be taken for granted that they would much 
prefer those in which they would find the white 
tobed choir and all other accessories to worship 
so familiar to them in the courts above. We 
drew the attention of our readers a short time 
since to the melancholy condition of the services 
in the parish church of Christ Church, Newgate 
Btreet. We describe this church more distine- 
tively as the Chapel of the Blue Coat Boys—for 
the Boys must go, and do go, to worship in this 
sanctuary, whilst, as a body, the parishioners do 
hot. All that we stated with regard to the 
unhappy order of worshipping the Divine Being 
in this (in one sense) ahcient fane has been 





sequently appeared in these columns. One Blue 
Boy tells us that the boys do not sing at all in 
church; another writes that the church is fay 
from being a favourite although the vicar allowed 
the five wise and five foolish virgins “ to do the 
service in monotone!’’ But the fact that the 
responding services of the Prayer Book are no 
services at all with these 800 young Christians is 
unequivocally admitted by one of the mischief. 
making amateur choir-men, who affirms that the 
boys “refuse to join in the service, they are so 
obstinate.” 

From all this testimony, it is clear there are 800 
more than half-hatched dissenters in the old Grey 
Friars monastery, in Newgate Street; obstinate 
heretics, determined schismatics, who insist upon 
listening to worship instead of sharing in the 
work. But are these 800 the only non-conforming 
members of the congregation? Is not Mr, 
Griae@s, the steward, equally obstinate? Does 
not the treasurer decline joining in the musical 
respondings? ‘There is, or was, a foundation for 
five singing men, or vicars-choral, in this church, 
Who ever sees them? Why, if half the grown-up 
male staff of Christ Church, Newgate Street, were 
to indicate the slightest disposition to sing, every 
one of these 800 lads would at once joyfully burst 
into a very roar of song. Obstinacy! the obsti- 
nacy is on the part of the masters, the vicar, the 
churchwardens, the clerk, the beadles, the staff 
of the school, and especially Mr. Griaas, who has 
got a most excellent voice, and yet will not sing. 
Obstinate! obstinacy! It is Dr. Jacopson who 
is obstinate! It is Mr. Gress who is obstinate! 
For do not they say, ““O come, let us sing unto 
the Lord,’’ and then don’t sing? Does not the 
priest—who declines to sing, when the Bible says 
he is to do so—declare, in the strongest way, 
“Don’t sing; it’s of no importance ; it’s not worth 
the trouble. Look at me: I don’t sing; leave it 
alone; it is too irksome.” And then he turns to 
his pet choir (?) of ten virgins and six male ama- 
teurs—“ Now young ladies, if you please, do your 
best; now, gentlemen, sing up, if you please, and 
pay attention; and, organist! play softly, and 
don’t drown the voices.” And then to the church- 
warden: “ Js it not like a little heaven below?” 

To the choir the church is with these high 
people a nursing-mother in music; but to the 
vicar, and the masters, and the other dignitaries 
she is a hard task-mistress. It must beso. But why 
is itso? Because of the presence of snob-musio, 
low stuff that shuts up their mouths. They really 
despise it, they feel it is so bitterly irrational. 
But mind, if this be the feeling of the hard- 
hearted, grown-up, well-to-doindividual, how much 
more intense is it in the young lad who in ninety- 
hine cases out of the hundred is a gentleman in art- 
feeling until corrupted by his church and his master. 

This may seem a hard opinion to a sleek, com- 
fortable, well-ensconced treasurer awfully annoyed 
with the trouble of banking the revenues of the 
old church lands once belonging to grey friars, 
black friars, white friars, and we know not whom; 
it may appear very unchristian to a well-posted 
orator, his breast pocket filled out with forty or 
fifty pages of ‘my first head,” “my second,” 
“thirdly,” and the everlasting finale of “My 
Brethren, O may we,” &c., all of which the 
stunning epitaphs of his predecessors staring him 
in the face tell him and everybody in the church 
has been said over again and again ad nauseam. 
Bat is it not trae? The sermon is gone; the 
psalm remains, the hymn is as beloved as ever, 
the tune is sung and resung; then why adhere to 
the fossil? why neglect the ever-living never- 
fading jewel. The Prayer Book is a music book— 
it is a daily music book—a daily musie book for 
masters as well as boys, for vicars as well a8 
choirs, for treasurers, stewards, and servants. It 
was so in olden days, itis sonow. College chapels 
are now choral chapels, and all public sehoolboys 
are choristers, especially all boys on Royal founda 
tions. One week’s work would get these 800 
choristers divided into proper choral classification, 








confirmed by the correspondence that has sub- 


and this classification, to be of any real use, must 
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include the masters of the school and all its 
officers. It is so at Radley, it is so in other schools 
where they sing. The study of singing in church, 
like reading and speaking aloud, has hitherto been 
ignored by the clergy, but it must no longer be 
neglected. . 

We have not quite done away with the principle 
of Human Apotheosis; we have still our heroes 
and demigods. England has its Divi and its Devas. 
And he who truly makes a proper choral service in 
the Grey Friars Church in Newgate Street, and 
creates a system for training the clergy and the 
young blood in this establishment in the practice 
of church song, will do that which will make his 
name a household word in the city of London— 
and one which will stand foremost in the long 
and brilliant catalogue of England’s worthies. 
There are others naughty besides thé 800. 








OFFENBACH IN ENGLAND. 





«+The Grand Duchess” will be produced on Sa- 
turday, Nov. 16, at the Theatre Royal, Covent 
Garden.” So says the advertisement inserted in 
the daily papers; and thereafter goes on to show 
how Mr. RussE Lu, the director of the theatre, has 
“all the vast resources of the Royal Italian Opera 
placed at his disposal by F, Gyz, Esq.,” in order 
to give due. effect to this work of OrrzNBACH’s ; 
and how the director “trusts that the brilliant 
success which has attended the progress of ‘ The 
Grand Duchess’ abroad will be confirmed in Lon- 
don.” He means repeated in London; for London 
is not a court of appeal on whose decision the 
Continent anxiously waits. In fact, London occu- 
pies a lower and an infinitely more insignificant 
position in the opinion of Europe, as far as the 
lyric drama is concerned. And not without reason 
either, viewing the state of that art and its artists 
with us. 

However, badly done or well done, the work is 
to be produced. It has run in Paris upwards of 
four hundred nights. Played with that happy 
mixture of fun, insouciance, and really serious 
ability which places the French actor of Opéra 
Comique above all competitors, mounted with ex- 
travagant luwe, and supported by an audience who 
hold a national patent for extracting a laugh out 
of the merest provocation to humour and for 
splitting their sides over trifles, the “ Grande 
Duchesse de Gerolstein” has been found eminently 
suitable to the temperament of singers and 
hearers, of actors and lookers on. The music is 
excellent of its kind—light, sparkling, effervescent, 
French to the last degree. It is music which 
revels in gaiety and exuberance of spirits: it can 
only be translated through that medium. Weare 
about to introduce it to our matter-of-fact 
islanders, to audiences which require their comedy 
like their liquor, full of body, and who have been 
accustomed to have their laughter provided 
through horse-collars. A community accustomed 
to the alcohol of art are about to be presented 
with M. OrrenBacu’s selzer water: a people who 
derive their notions of the comic stage from slangy 
puns and breakdowns, and their notion of comic 
music from the shouting of underbred delineators 
amid the clatter of walking sticks and tankards 
of ale, are requested to alter their models and 
recognise the superior merit of the French. The 
natural question arises, Will the experiment 
succeed? and that is best to be determined by 
solving another question: Who are the experi- 
mentalisers? Who are the artists? Have we 
half-a-dozen actors who can sing? Have we half- 
a dozen singers who can act ? 

[t must be confessed precedents are sadly 
against us, The idea of doing OrrmnBacn in 
London is not new, but success in performing 
him, if it be achieved, will be unprecedented. 
Three managers have hitherto endeavoured to 
place the operas of Orrznzacn on the stage, Mr. 
Buckstonz, Mr. Weester, and Mr. German 
Reep: all failed adequately to perform them 
for lack of artists. No more lamentable parody 


than was presented at the Haymarket and the 
Adelphi Theatres, with the “ Orphée aux Enfers”’ 
and the “ Belle Héléne.” In its English guise the 
body of each opera was unrecognisable: the 
spirit still more so. There was literally no 
attempt to sing the music at either house. The 
words were delivered parlante by actors without 
voices. At the Gallery of Illustration a better 
attempt was made, but Mr. German Reep had no 
humorous tenor; and Mr. Sor, funny in a certain 
uniform fashion, had not sufficient force to carry 
him through. Miss Auausra THomson is one of the 
best lyric actresses we have, but her forte is not the 
exuberant: she is quiet, gentille, admirable in the 
parts which suit her, and which are not the parts 
of a SCHNEIDER. Miss RopERTINE HENDERSON is 
a young lady of much promise, but she again has 
had no chance of development in this direction. 
Miss Furrapo can act well when she forgets her- 
self and her poses; but her hard metallic voice 
places her out of the category of refined singers. 
So that the question of female lyric artists 
remains an impracticable one; while our males 
are conspicuous for their absence. The school of 
English Opera, appealed to in an emergency, 
maintains an ominous silence. The English 
Opera is of solemn, serious lineage: and its 
singers can act solemn, serious things. It is at 
opposite poles from the Opéra Comique. A solitary 
exception, a man who seems greater than he is 
because he stands alone, is Mr. Gzorar Honey. 
But Mr. Hongy is a bass, and the first want isa 
light tenor: a requisition which we fear is doomed 
to remain long unsatisfied. Mr. Corri again the 
director was unable to secure. It is ramoured— 
though we will not vouch for the truth of the 
story—that when the executive of Covent Garden 
began to cast about for artists for this “ Grande 
Duchesse de Gerolstein,”’ they first thought of Mdlle. 
LresHart for a leading réle. There were diffi- 
culties in the way—either of making her the offer 
or securing her, and they then determined on open- 
ing negotiations with Miss ApA SwAnBorovuaH. 
Whether the idea ever proceeded to actual terms 
we cannot undertake to say, but what a satire 
does all this perplexity suggest! Lyric comedy 
in England goes to the stage of burlesque for its 
artists! They have now got Miss Aucusra 
Txuomson from the Surrey Theatre—about the 
best choice they could have made. Their principal 
tenor is Mr. W. Harrison, whom everyone will be 
glad to see once more on the scene of his old 
struggles and artistic triumphs, though we pre- 
sume Mr. Harrison is now to be ranked rather 
among cultivated actors than among singers. 
Here again, however, the manager has chosen 
wisely, his choice being limited. But will these 
engagements—will the utmost efforts which Mr. 
Russet can put forth, and which we have no 
doubt he will put forth—secure for OrrENBACH’s 
last brilliancy an adequate representation? That 
remains to be tested. Meanwhile, if he fails, the 
fault will not lie with Covent Garden. The 
manufacture of bricks without straw is not harder 
than the performance of comic opera without 
comic artists; and for this deficiency the country 
is responsible. We have no dramatic nursery in 
music ; we offer no training; we cannot wonder at 
the sterility of the land. Perhaps the demand 
might force a supply, irrespective of any state 
process of manufacture. Perhaps the supply has 
hitherto been barren because there has been 
actually no demand. Perhaps now that the 
demand is to be fostered, the supply may come. 
Who shall say ? 


ANDREW'S, HOLBORN, 
COMPETITION. 
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To the Editor of The Orchestra. 


Srr,—I am a country organist, considerably 
under 35 years of age, yet an organ player of ten 
years’ standing. I am organist in a large church, 
in which there is an organ of size and capability 








of the genius of French humour could be found 


——— 


By many experienced judges I am thought to be 
a Don in organ execution. At the last grand 
exhibition I came up to London and heard the 
crack London organists, and played myself, much 
to the approbation of the builders, and I was told 
I pleased the public. 
I wished to come to London, and on seeing the 
advertisement sent in my testimonials to the 
authorities of St. Andrew’s. These, I understand, 
were perfectly satisfactory, but I was “ineli- 
gible” because I “resided in the country”! 
This put me on my mettle, and on inquiry I find 
that Messrs. Goss and Turle both came from the 
country, their predecessors Attwood and Greatorex 
came from the country, the two Wesleys came 
from Bristol, and that the greater part of the 
best organists, of this ard the last century, all 
came “ from the country.”’ 
The condition is, I believe, altogether unpre- 
cedented, and naturally gives rise to the supposi- 
tion that there was some reason for this exclusion. 
It may be that there was some London organist 
whom it might be more desirable to elect, who 
could not stand against the fire, vigour, and 
practice of some of us country bumpkins. Dark 
horses are often dangerous, and shutting them 
out, of course increases the chances of the 
favourite. There was also another superadded 
condition, we were not to be over 35. Do 
organists wear out so quickly in London? 
Are there no clever players after 35? Are they 
all superannuated? So far as I recollect, Messrs. 
Goss and Turle must be at least 37.—I have the 
honour to be, Sir, your very humble servant, 
A CountTRY ORGANIST. 

—_— —— 

To the Editor of The Orchestra. 

Sir,—Your correspondent, Mr. Archer, has @ 
good case which he has made a bad one. Facts 
must be taken to be stronger than words, Out of 
the twelve candidates, three were to be selected 
by the umpires, so that the rector and Committee 
might have an opportunity for a preference. 
The umpires were not asked to return in order of 
merit, or to point out the best musician. To have 
particularised the best would not have been 
invidious, had it been required, because he who 
places himself in the hands of examiners submits 
to bring himself into comparison. 
Mr. Archer says Mr. Blunt assured him that 
the most competent person should have the 
appointment. But long after this assurance, Mr. 
Archer put himself into the hands of the umpires, 
knowing that three competent persons were to be 
given the voters for choice. This fact is stronger 
than the simple word of the rector. If the best 
player was to receive the appointment, why 
return more than the best? ‘The umpires were 
not to decide between the merit of three, but 
between the merit of three and a dozen. Mr, 
Archer has no right to complain that the voters 
find another meritorious person existing besides 
himself. In all, Mr. Archer is wrong, and Mr, 
Blunt’s expressions must be compared with Mr. 
Blunt’s acts. They did not contradict Mr. Blunt’s 
acts, for he has chosen, in his opinion, the one out 
of the three best for his purposes. 

Now as to the second point in Mr. Archer's 
letter. It was given in writing as one of the 
conditions of the selection that no oné could be 
a candidate who was over the age of 35 years. 
This was the contract. The rector and Committee 
had determined on choosing young blood; but 
they have chosen a man over this age. So writes 
Mr. Archer. If this be so, the election is invalid, 
and Mr. Archer can bring his suit, if so inclined, 
He can recover his expenses and loss of time, as 
special damage, and perhaps twopence-halfpenny 
for disappointed hopes. The case is still a grave 
one for the rector and his Committee, more 
especially as Mr. Archer affirms that one of the 
candidates entered the liste after he had given 
notice to the authorities that he was over age. 
If this be true, neither ignorance nor inadvertence 
can be pleaded, and there certainly would appear 








not to be surpassed by many in the metropolis, 


what may be called a case of deceit, 
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Mr. Archer complains that the fortunate onn-| 
didate is a friend and deputy of one of the 
umpires. But the umpire stands acquitted of 
favouritism, for he says, in fact, “I did not) 
recognise the hand-writing or the ‘playing of my) 
pupil, friend, and deputy. I returned him on | 
Friday, and never knew I had done so until I was | 
told of it five days afterwards.” As Mr. Goss| 
writes, ‘ the affair is over,” Justice is deaf as well | 
as blind, and hard justice is a terrible old lady. | 
—I am, sir, your obedient servant, 

Farr Puay. | 

P.S.—Mr, Archer remarks upon the organ. | 
The playing of the Fugue of Bach was hardly | 
in his best manner, and possibly he has given | 
the explanation for what created some surprise 
with those who knew his power of hand and sight. 

— en 
To the Editor of The Orchestra. 

Sir,—I write to protest against the slur thrown 
by Mr. Archer on the umpires at the late 
contest for the post of organist of St. Andrew’s. 
No one who knows Mr. Goas or Mr. Turle, can for 
a moment doubt the integrity of either gentleman. 
If there is any fault it is with those who gave the 
umpires their instructions. It is quite possible 
that they might have selected three excellent 
players, all of whom might be disqualified for the 
post of a parochial organist. Surely, then, the 
parishioners ought to be thankful for having got 
Mr. Higgs.—Yours truly, M. A, 

seins 
To the Editor of The Orchestra. 

Srr,—Will you oblige me very much by kindly 
correcting a trifling error which appears in my 
letter of last week. It was therein stated that the 
organ at St. Andrew’s, Holborn, contains but “11 
pedal pipes from 24 feet G upwards,” but it should 
have been “11 pedal pipes from 16 feet C 
upwards,” with GG manuals and 2 octaves of G 
pedals.—I am, yours very faithfully, 

FREDERIC ARCHER, 





VERY BAD TASTE. 
To the Editor of The Orchestra. 
S1r,—You know the witless jocularity which has 
for years past regulated the contents of the 
Musical World—a jocularity which consists in the 
affixing of bizarre signatures to the articles which 
appear in that journal. Be the subject never 
80 serious, never so important, its soberness is 


invalidated by the signing of a name such as “ Ap | 


Mutton,” or ‘‘ Montague Shoot,” or ‘ Butcher 
Baker,”’ or ‘Baker Butcher,” or “ Rippington 
Pipe,” or any other absurdity which strikes the 
Editor at the time. One would think that very 
few such jokes as these would be found sufficient, 
that a dozen at the most would be found to pall. 
Not a bit of it. 
years; the writers derive an unfailing source of 
satisfaction from it. 

In the last number of the Musical World a 
paragraph announcing the death of Mr. W. H. 
Weiss was treated in the same jocular fashion. 
These ghastly jokers, it seems, carry their dull 
laughter (which has all the cackle of an idiot, for 
no man understands its why or wherefore) to the 
verge of the grave. ‘To make an obituary notice 
one of a series of unmeaning jests is an act which 
may arise from sheer ignorant carelessness, but it 
looks very like an insult to the memory and 
family of a good artist. At the least it can only be 
set down to 

Very Bap Taste. 





A HINT TO “BONES.” 





To the Editor of The Orchestra. 
Sirx,—Visiting the Christy Minstrels the other 
evening I was most indignant at the reprehensible 
conduct of the Bones, who was very properly 
called to order. Because the applause from one 
of the audience came in at the wrong moment, 


It has gone on, as I say, for | 





instead of reprimanding the intruder in a gentle- 
manlike manner, Bones hinted at his “having 
some little game,” and even went so far as to say 
that he had better give himself up for the Blooms- 
bury murder. This insulting retort everyone 
felt was in the worst possible taste, no matter 
what the provocation might have been, and I am 
desirous of calling attention to it in order that 
the Bones may in future confine his remarks of 
an offensive nature to his friend the Tambourine. 


—Yours truly, —— 





AN INTERESTING ANNOUNCEMENT. 





To the Editor of The Orchestra. 

Srr,—The following paragraph, extracted from 
the musical and dramatic portion of the Sunday 
Times, ought to delight your readers :— 

“Tt is reported that Mr. Charles Ernest (the 
eminent tenor of the Christy Minstrels), will 
shortly be married to Miss Road, Cocks, the eldest 
daughter of Mr. H. Cocks, of King’s Sophia 
Chelsea.” 

Happy Miss Road, Cocks! But where, in the 
name of the P. O. Directory, is King’s Sophia 
Chelsea? Yours distractedly, 


Tue CHELSEA PosTMAN. 





DOUBLE ACROSTICS, 


i. 
Her Lemuel, Tom Crop, and many a part, 
Suggests a word—her “ art concealing art.” 
The proper study of mankind ’tis said. 
A journal by theatricals much read. 
An uncouth chap, one who is not well bred. 
A vehicle that opens with a head. 
A quadruped that fish may surely dread. 
** Descend ye,”—what is it? my muse has fled. 
tT. F. D SC. 


eo ep 


II. 
A woman of spirit some persons admire, 
But hers was a spirit too apt to take fire: 
Her tempers and “tantrums ” no man could endure, 
Until one appeared who performed a great cure. 
His method I think in a general way 
Would prove a fiasco, so don’t try it, pray. 


1. The castle wall is high, 
Its dungeons deep and cold ; 
The captive there must lie, 
The lord his own will hold. 
2. An old lady sang to an air uncanonical, 
The following words, which are quasi-Byronical ;— 
‘* Maid, those satins are too smart, 
Dress will never win his heart; 
Deem not, you will be caress’d 
For apparel, though the best ; 
Oh, hear me now! ’tis truth I vow, 
For dress, he will not love thee. 


** Buying dresses that are lined 
With silk, he will expensive find; 
Buying yards of jetty fringe, 
His nerves and pocket will unhinge ; 
Buying pearls strung in a row, 
May make him all thy charms forego ; 
For dress he will not love thee. 


‘* Maid, those satins stand alone ! 
Think how much for dress has gone, 
Though you live at Islington, 
Satins first-rate when you don. 
Oh, hear me now! ‘tis truth I yow, 
For dress he will not love thee.” 
. The wanderer onward, still onward must roam, 
Restless the power his footsteps impelling ; 
At dead of the night he closes his home, 

And morning discovers no trace of his dwelling. 
Once she was admired for beauty of the face ; 
Till she grew an object which altered quite the 

case, 


Silent shadows falling, 
Grief two hearts enthralling, 
Hours of bliss recalling, 
All now passed away ; 
A parting sign he’s craving, 
Tears her cheeks are laving ; 
Her hand is gently waving, 
The word she cannot say. 


. 'Tis said that some churchmen (it may be a libel) 
Build their faith upon this, instead of the Bible, 


Some people’s content won’t be ratified 
By yielding ; their craving is such ; 

Give this, in the hope they'll be gratified, 
They'll take forty-five times as much. 


A childless widow seeks her native land, 

One more than daughter leads her by the hand; 

Fate show’rs her smiles, life’s cares and sorrows 
cease, 

Through others’ aid she ends her days in peace, 


9. The dark-eyed Donnas wander by its side, 
And mark the moonlight on its silver tide. 


Newxie Reyiwoc, 





—_———— 
SOLUTION TO DOUBLE ACROSTIC IN OUR 
LAST. 
L - ea - H 
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Liston and Hariey; actors of renown. 


. Miss Bateman’s Lxan once took by storm the 
town. 


. Inca was a Peruvian, rather brown. 

. Milk when ’tis Sour should never be scored down. 
. Guess and Te~tt—may success your efforts crown. 
. OnE may enrich the pockets of the clown. 


a oO e & 


. “ Nay” contradicts, and sometimes with a frown. 
———~>—— 


‘Actors AND Actresses Buriep IN our Last. 





1. Emery. 2. Eburne. 3. Lyon. 4. Shore. 
5. Webb. 6. White. 7. Warde. 8. Braid. 9. Romer. 
10. Maclean. 





The following have answered all :—JeREMuH 
Kine; Josern; Symptecapes; Tue Late Mr. B.; 
Scuoxa, Manchester. 

The following have missed one name :—NELLE 
Reyiioc; Mapenine; Sitysoors; Buiexrr, South- 
ampton; J. R.; Freupryé-map. Missed two 
names :—Txomas Weex; T. B.; Venrras; Puvxes, 
of St. Luke’s; T. M. pz V.; Swiper; JERUSALEM. 
Missed three names :—GENERAL JACKSON ; GIOVANNI} 
Tiwzo Danaos; Wuy-s0-MoROSsE. 








PaGANINI Repivivus's VIOLIN Reciraus ExtRa- 
ORDINARY.—Our advertising columns contain the 
first announcement of these recitals, which will 
illustrate the development of the resources of the 
violin with and without accompaniment, and will 
further concentrate in one seance the entire effects 
which it is capable of producing, as also every 
imaginable way in which it is possible to py 
upon it. In addition, a choice selection will be 
made from the chief classical and modern masters 
who have written for it and who have in any 
measure contributed to the grandeur, pathos, 
or eccentricity of which it is susceptible. 








THE REGENT PRESS, 
55, Kine-st2gsT, RecEnt-sTREET. 


VERY DESCRIPTION OF PLAIN AND 
FANCY a for Concerts and Entertain- 
executed in the best and on most reasonable terms. 
New Type available for and Books. 

Communications addressed to Mr. J. Swirt, as above, 





will receive immediate attention, 
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cues NEW ——- MUSIC FOR THE 
sO 


N ILDRED WALTZ. By param GopFREY. 


Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 








By Cartes GoprFREY. 





HE SAPPHIRE QUADRILLES. 
Goprrey. Solo 4s. Duet 5s. 
Craner & Co. Limited, 201, Regent-street, W. 


By CHarLes 





OSE BLANCHE WALTZ. 
Sole 4s. Duet 5s. 
Cramer & Co., Limited, 201, Regent Street, W. 


By W. C. Levey. 








EPLUM QUADRILLES. On Popular Airs. 


By Henri pg Viturers. Solo 4s. Duet 5s. 
Cramer & Co. Limited, 201, Regent-street, W. 





HINE LAND QUADRILLES. On Seed of the 
Rhineland. Solo 4s. Duet 5s. 
Cramer & Co, Limited, 201, papain, W. 





ge LANCERS. By T. Barrerrt. 
Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





OLLEE-WOLLEE-HAMA GALOP. By 


Heyni pg Vittrers. Price 4s. 
Cramer & Co. Limited, 201, Regent-street, W. 





RAMER’S EDITION of STRAUSS. This Series 

of the works of the eminent composer of dance music, 

now conducting Russell’s Concerts at Covent Garden, has been 

specially prepared for English players; the singularity and 
difficulty of the German accompaniments being here obviated. 


Cramer & Co. Limited, 201, Regent-street, W. 





CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


CRAMER'S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





No. 1. No. 6. 


RAMER’S CELEBRATED TUTOR for the| RAMER’S SIXTH BOOK. Selections from 

PIANOFORTE, containing the Rudiments of Masie, | the simpler Works of the Great Writers—Haydn, Mozart, 
Principal Rules on the Art of Fingering, Appropriate Examples Beethoven and Mendelssohn, for entering on which the pu i 
and Exercises, and Lessons in the Principal Major and Minor | will have been in a great measure prepared by the practice of 
Keys, with a Prelude to each Key. (Ready.) | studies in Book 5. (Ready. Ne 


No. 7. 
No. 2. 


RAMER’S SEVENTH BOOK. Studies com- 
RAMER’S SECOND BOOK, containing Scale | C posed by Cramer, Bertimi, Czerny, Sendhaien, Nollet. 


Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined No. 8. 3 
with Familiar Arrangements of favoarite Sacred and Operatic | RAMER’S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 8 | Bennett, &e, 
RAMER’S THIRD BOOK. Containing little | (YRAMER’S NINTH BOOK, Advanced Studies 
Fantasias progressive in difficulty, Themes carefully y selected /J from Cramer and the Standard Composers for the Piano- 
from the Best Writers, Preludes and Exercises from the more | forte, 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons No. 10. 
with aspecial view to the Freedom of ‘the Left Hand &e. (Ready.) RAMER'S TENTH 500K. The Modern 
No. 4. | School—Thalberg, Chopin, Gounr4, Se. 
RAMER’S FOURTH BOOK will contain | 
“Recreations” in Fantasia form, selected from Secular | 
and Sacred Works, with a few short Exercises with special | 
objects. (Ready.) No. 8 
No. 5. 


RAMER’S FIFTH BOOK. Studies in Various | 
Keys, chiefly introductory to the Pieces contained in the | 
following Book. Ready.) 


No. 11. 
Sie ER’S ELEVENTH BOOK. Sacred 
Music, Fugues, M ae hs &e, 


RAMER’S TWELFTH BOOK will be chiefly 
composed of Cramer's Advanced Studies, for the acq 
' tion of style. 


CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
and SIMPKIN, MARSHALL & CO. 





Lonpon: 





i" ORNING-LEAVES WALTZ. (Morgenbliitter.) 


By Joann Strauss. English Edition. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





NNEN POLKA. By Joann Srravss. English 


Edition. Price 3s. 





A VIE D’ARTISTE VALSE. (Kiinstlerleben.) 
By Jomany Strauss. English Edition. Price 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 
LAYFULNESS POLKA. (L’Enfantillage.) By 
JoHaNN Strauss. English Edition. Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 








AR FORCE GALOP. By Jonann Srravss. 


English Edition. Prive 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





SSEMBLY WALTZES. (Juristen Hof-Ball- 
Tanze.) By Jouany Strauss. English Edition, Price 3s, 


Cramer & Co. Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as played at 


\ Covent-garden Promenade Concerts. English Edition. 
Price 38. each Number. 


Cramer & Co. Limited, 201, Regent-street, W. 


| OMEO AND JULIET WALTZES. By Srravss. 
Solo 4s. Duet 5s. 


Cramer & Co, Limited, 201, Regent-street, W. 





CRAMER'S EDUCATIONAL COURSE FOR THE VOICE. 


IN PROGRESSIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





No. 1. 


RAMER’S VOCAL TUTOR, containing the RAMER’S THIRD BOOK, containing Exer- 
Rudiments of Music, and the Necessary Instructions for cises, Solf &c.. carefull sclacted from the Works of 
the Perfect Cultivation of the Voice, with Appropriate Exercises, Rossini eR abint hira, Garcia : Part Songs, é&c. &c 
Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. . 4 ? — 
Useful for school and class teaching. ( Ready.) 


No. 2. RAMER’S FOURTH, FISTH, yp RTE, 
RAMER’S SECOND BOOK, containing Exer- SEVENTH, EIGHTH, NINTH, TENT 
cises, Solfeggi, &c., in the Advanced Keys, seus in Two ee = pedalaenad > ~ Boo cs vill sollew i an 7 te le tions for 
and Three Parts, with Observations and Illustrations from the th Voie b Page ry lebrated Singing M Masters. 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. Tho Violse By Tae Maem OF 


No. 3. 








Lonpon: CRAMER & CO. LIMITED, 201, Recrenr Srrezr, W.; 
and SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL PIANOFORTES, 


In Ash Case : - 23 Guineas. 
» Black Walnut- - - - - - = 25 ” 


HESE INSTRUMENTS are manufactured with the same care as the more expen- 
sive class, and will be found equally durable. The mechanism is of the best 
description, being constructed on the same principle as that of the Grand Pianoforte. 


Lonpon: CRAMER & CO. LIMITED, 207 & 209, Recznr Srreer, W. 











i OMEO AND JULIET QUADRILLES. By 
Henrt Marx. Solo 3s. Duet 4s. 


Cramer & Co., Limited, 201, Regent Street, W. 





RR POLKA. By Marx. Solo 3s. Duet 5s. 
Cramer & Co, a 201, Regent-street, W. 





ORZA DEL DESTINO WALTZES. 


LIEN. 


By Jut- 
rly Co. Limited, 201, ee Ww. 


JORZA eg: DESTINO GALOP. By Jvut- 
LIEN. 3s. 


Cramer & Co. Limited, 201, Regent-street, W. 








Pi ULES By asa DEL DESTINO QUAD- 


pe Co. Limited, 201, Regent-street, W. 


—— 


‘EGVILLE’S FORZA DEL DESTINO 
QUADRILLES. 3s, 





$b tet Se ong oe 3 “= 4 — ae thew - TENDER TIME of MAY. By Batrs, 
0 8. usic by Luiat Bonpess. An extremely melodious song. Price 3s, 
Musical Pla iall for School-examinations, 
Brenieg: pure, be Tt BR 4-~ dhnve petnsial réles—soprane, Cramur & Co, Limited, 201, Regent-street, W 
with adeptahte aadiien te eg ay ga is _—_ . 
w scene’ music and s n . 
handsome cover, with ilastrated title-page. Price bs. nett, A CONREEY Lave. I ha nme bg. Cuaneas 
Cramer & Co, Limited, 201, Regent-street, W. 2 rer & C0, init, ny Regent tet, w. 
Pion ess JRAMER 0. 
HE DAUGHTER OF THE KING. Words by| ~~ rt PPM LH PS 
ise i H. F. Du Tenazavx. Music by Francis 8. Cranks. | F RILLING BIRDS. A new and effective 
ce fe forte, not too full of 
Teenie & Co, Limited, 201, Regent-street, W. ful PR ‘= Mav. fre ny* . — 


Caamen & Co. Limited, 201, Regent-street, W 














HEY ARE NOT DEAD, BUT SLEEP. Sacred 
Song. By Jacqurs BLUMENTHAL, Price 3s. 
Cramer & Co, Limited, 201, Regent-street, W. 





E LAC (The Lake). Méditation poétique. 
sel n¥.00 teases. heeenenh pehonh 

HE PEARL. A Souvenir. Words by L. H. F.| Price te 

pu Terreavx. Music by Borpess. Price 8a. Cramer & Co., Limited, 201, Regent Street. 


Cramer & Co. Limited, 201, Regent-street, W. 


O°? TWO HEARTS. Vocal Duet. By Boxpusz. 
Price 4s, 











VOICE FROM THE OCEAN, J. ya 
Kyicat, cme Shs mo Wreth 0 
Words by L. H. ¥. vv Tunazavx 





Caamun & Co, Limited, 201, Regent-street, W. 





Cuanza & Co, Limited, 201, Regent-street, W. Cassin & Co, Litnited, 901 ‘emaeia 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 








CRAMER AND CO. LIMITED, 


201, REGENT STREET, W., 
AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN | 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 


Year is the period allowed for the selection of the Music. : 


28 GUINEA PIANETTE............ 10 Guineas per annum. The advantages of the Subscription are : 


CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer ;— 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE ............04 15 Guineas per annum. 


1. It enables anyone to have a valuable collection of Music 
for a small outlay. 

2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 





CRAMER'S NEW GRAND ......... i , 
96 Guiness per sanum 3. It obviates the inconvenience of a Library in which the 


Music is only lent. 


one. de la a 


Other Instruments, such as Grands, Semi-Grands, &c., by 
the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 








The facilities given to Subscribers for the selection of theif 
Five Guineas’ worth are :— 








1. A set of Catalogues (Nos. 1 to 13 of which are published 
Every Instrument is warranted of the VERY BEST is provided gratis. 


MANUFACTURE, 2. A large assortment of the best and newest Music can 


be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
2158., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





QUARTERLY PAYMENTS IN ADVANCE, 





PIANOFORTE GALLERY (the largest in Europe), 
207 aud 209, REGENT STREET, W. 












*+* Post-Office Orders to be made payable to CRAMER & CO, Post- 
Office, Regent Street. 





*+* Loan of Packing-case free. 


f 
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SUNDAY GAZETTE. 


T H 
See all the Latest Telegrams and Expresses 
Ow of Saturday, 


Exclusive and early Political Information, and Comprehensive 


City Intelligence ; 
The Professional News, re Epitome of Public Opinion of 
yi 
SPORTING, THEATRICAL, FINE ARTS, 


nm ical, Clerical, Literary, Naval and Military, and 
Legal, Medica Civil Se ’ 


rvice News; 
18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Disa in the Neighbourhood of London 
by Nine o'clock. 








CRAMER & CO.’s 


NEW PIANOFORTE MUSIC. 


BY THE 
BEST COMPOSERS. 





. , s. d 
Jules Benedict’s Grand Concerto for Pianoforte, enenen 


by permission to the Empress of the French . oo 
Andante from above, published separately . vanes 
Rondo from above, published separately . 5 





(These two numbers are the most deservedly popular move- 
ments of the composition.) 

Jules Benedict’s Rose Leaves Valses, beautifully illus- 
trated with a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 4 

Kuhe’s Gems from — mn Operas, Parts . 2 ‘and 3 now 
ready . ° ..each 3 

Kuhe. The Chimes - 

Brinley Richards. By the Sad ‘Sea ‘Waves, Fantasia ‘on 
the celebrated ballad from Benedict’s ™ The 
Bride of Venice .... 3 

Alfred Devaux. The Melodies of Scotland. N. ew Edition 
in Six Books. Arranged in a familiar style. Each 

J. G. Callcott, St. Cecilia, Books 1, 2,3. Consisting of 
Favourite Sacred Melodies, Ancient and Modern, each 

Book 1, 2, 3, duet '.... 

J. G. Calleott. March of the Men of Harlech. Transerip- 

tion. 

J. G. Cailcott. "Home, ‘sweet Home. 

J. W. Harmston, Le er. 
pianoforte .. 

T. Villar. The Patrol: 
composition ...... 


CRAMER & Co. "Limited, 201, " Regent-street, Ww. 


" ‘Transcription pr 
An clegaat piece for 


A Night ‘March. "A “charming 


oe Fk OF & 


ooeoesco eso 8 





CRAMER & CO,’S 
NEW SONG 5S. 


BY 
FAVOURITE COMPOSERS. 





Let me love thee . a Oe Sacco 
A Voice from the Ocean’ $9 06 cncpes 
Angel Land.. oe 
All that’s bright must fade . 

Bright be thy dreams . 
Pauline’s ans. 
pay Nell . 


.. Arditi 
de P, Knight 





se eeeee 


Kissing her Hair oo Pe sepece 
What saith the River.. “Tealin 
Song of Home ..,. p : “Maeder 
Hymn of 8t. —_ ‘Wuns.. op ces BB. ‘Richards 
a ha tch.. 290600 os ‘A. Macfarren 
The B ken Ring ..Henry Smart 
Lag forthe V olet of Spring .. seceseeeeeeeA, Reichardt 

90 9060 pe copeceveeseg soe ” Perren 
Song of the ‘Techooe’ eTeTriy J. Barnett 


Cramer & Co. Limited, ‘201, " Regent-street, w. 


eee epee eerees 


teeta poRme sa 


cooamoaccooooocoso = 





CRAMER & CO.’S 
VOCAL DUETS. 


Stephen Glover. ‘‘Soft fell the Dewy of the Summer 
Night.” Words by J. E. 
sey ateres, 


y 
aan Moonlight Words by J. 
Mage Fail of’ the Leaf!” “For Soprano and 


Vincent Wallace. “Over the Silvery ‘Lake.*” “Barcarole 
for two female voices. Words by J. E. Carpenter .. 
Linley. ‘* Daylight still ingore.” ords and music by 

George Linley ......... ee eereeeeens 
Cramer & Co. Limited, 201, Regent- street, Ww: 





. C 
Macfarren” "Th 


ecco co PF 





CRAMER & CO,’S 
BACRED MUSIC. 


8. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight arranged for the pianoforte by J. G. Call- 
No. 1 pontaining Selections from Handel, Mendels- 
soho, Haydn, Moms, ‘Goapod, Wallace, Sol 





N 
0, 2, 3 Comtaning sis tem eae co 


No. Fy Hon "Soe, “Sa from aaa Moms 


OP ROH ee ee ee ee ee ee ee eee 


sree 


POI 3 


FORE Eee eee eee ee 


Cndsunn & Oo, Lintited, 201, Regent-street, 


] 
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LA FORZA DEL DESTINO. 


OPERA IN FOUR ACTS, 


BY 


VERDI. 


THE COMPLETE OPERA FOR VOICE & PIANOFORTE, 20s. 
Separate Numbers. 


ACT 1, s. d. 
No. 1. Romanza, “ Me pelle inn a8 orfana”.. 5S. 3 0 
1. Ditto " - MS. 8 0 
2. Scena e Duetto, ‘Ab "per “sempre ‘o mio bell’- 
angelo”’ . . 8. and 0 
ACT 2. 
8. Coro Ballabile, ‘‘ Hola! hola! hola f’., 26 
4. Canzone, ‘ Al suon del tamburro” 
nas 8 ‘and Chorus 5 0 
4. Ditto, solo . de cs gp bee dibe es 06 ifoewe 3 8 0 
4. Ditto, solo ..... eee Se oe 
6. Coro e Preghiero, "Padre eterno signor” cocccete & 0 
6. Ballata, ‘‘ Son pereda son ricco d’onore” ......Br. 3 0 
6. Ditto.. os 89 reaneeeB. 8 0 
7. Aria, “Madre, vietosa vergine” eer se 
7. Ditto “MS. 40 
8. Scena e ‘Duetio, “pid tranquilla Yalma’ sento” 
S.andB. 5 0 


ACT 3. 
9. nena, **Oh tu uae in seno eae oan ” eosene 
Ditto : . B. 


9. Ditto . . ‘Br. 
10. Scenae Duettino, “ Solenne in quest’ora ”. oe T. & Br. 
11. Aria, ‘ Urna fatale del mio destino” ........ Br. 
1L. Ditto . ° PPaTTTy? 
12. Coroe Strofe, “e “Venite ‘al’ indovina se MS. 
12. Ditto, solo . Poet 25: 00 wena 
12. Ditto do. jae o weld 
18. Arietta, “A buon mereato chi vuol comprare”, ms 
13. Ditto . Seger, 


14. Coro, “Pane, ] an per carita’’ eee 
15. Coro, Tarantella, ‘‘ Nella guerra. ela folita’”’.. 

16. Aria Buffa, “‘ Toh! toh! poffare il meee es Br. 
16. Ditto .. oosecance sete 
17. Rataplan, ‘a Rataplan delia gloria. 


M-S. with Chorus 
17. Ditto, solo ..... TTTTTTT TTT TTT teree vere ce MB 
17. Ditto do. 8. 
18. Duetto, “Sleale! ‘il ‘segreto™ fu dunque violato” 


and = 
19. Sued ed om ba iaysanneney “ me ages signore” ° 


teeee 


er COO C2 co GO BO 6 CO CO CO CO > Hm OO GO GO OO 
ooo. h6.oooO emoamacococooceoceco 


ACT 4, 

20. on Buffa, ‘Che? siete all’ osteria?” ..,.....Br. 5 0 
20. Ditto.. a © 

21. Scena e ‘Duetto, “Del mondo ‘i disinganni” kale 
Br.andB. 38 0 

22. Scena e Duetto, “Se caddi un giorno ok 
Br. 4 0 
23. Melodia, they ss, mio wt hea os 38 0 
23. Ditto ...... oo eee soso 9968 MS. 8 0 


LONDON : 
CRAMER & CO. LIMITED, 
201, Recent Street, W. 


A FORZA DEL DESTINO, 





By Veapi P 

8. d. 

Se eae TR seseseeeeessD’Egville 8 0 
Ditto ditt = Smeerererte 8 0 
La Forza Valses .....csesssesecsceceyeseeceeessSullion 4 0 
La Forza Galop ..... ope apeccepeecn te Be 


Cramer & € & Co. ‘0. Limited, 201, , Regent-street, ‘Tondon, W. 


A FORZA DEL DESTINO. 
By Vazrp1. 





8. 
er on the as from the om, his Piano- 
uhe 


vedese itr 5 0 

Two "Fanta on Airs, For Piano ...... ences ‘.Rummel 4 0 

Ditt ditto. Ditet....seee.s..08 6 O 
Rataplan ‘Soldiers’ Chorus). Arranged for Piano.... 

Harold Thomas 3 0 

La Vivandiére.. - Brinley Richards 8 6 
Fomerite Ain, Arranged for Pianoforte. W. H. Callcott. 

PN ener WF | 

t Duets 6 0 


Cramer & Co. Limited, 201, Regent-street, London, W. 


a4 FORZA DEL DESTINO, By Verov1. 
All the numbers of the opera 
Cramer & Co. Limited, 201, Regent-street, W. 
L* FORZA DEL DESTINO. By Vzrp1. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co. Limited, 201, Regent-street, W. 


TA vonss DEL DESTINO. By Verp1. 

“SwirPTLY THRovGH THE West,” 2s, 6d.; and “Tur 

ae + game 8s. adaptations in English from 
Cramer & Co. Limited, 201, Regent-street, W. 

A FORZA DEL DESTINO. 6 

L ba, NO. By Verpr 


Caamur & Co. Limited, 201, Regent-street, W. 

















G. GRETTON’S eeay OLD ENGLAND 





Caaman & Co. Limited, 201, Regent-street. 


WORKS PUBLISHED BY J. T. HAYES, 


LYALL PLACE, EATON SQUARE, 8.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Ervlanetions of Ritual Observances, 4s. ; by post, ds, 3d. 
THE LITURGY of the CHURCH "a SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


7s. Sd. 
INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and 1 4 and the Law of the 
Present lish Church, post, 1s, 1d. 
SUGGESTIONS for CEREMONIAL after SARUM 
USE. 1s. ; by post, Is. 1d. 


TO THEOLOGIANS. 


THE BIBLE and its INTERPRETERS. The 


Popular, Roman, and Literary Theories; the Truth, By 
w, - —— D.D., Prebendary of St. Paul’ s, 38. 6d. ; by 


post, 

saNOTA, CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90.”—British Magazine. 78.3; by 


post, 7s. 5d. 
A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s, 5d, 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by , 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, ot other 
Ecclesiastical Verses, 2s. 6d. ; by post, 28. 9 

STABAT MATER SPECIOSA : Full: of Beauty 
stood the Mother, 1s. ; bi 

HYMNS APPROPRIATE. tc to the SICK ROOM. 
ha bag hg Paper, 2s. ; by post, 28. 2d. Cheap edition, Is. ; 
»y post, 1s, 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 98.3 

by post, 28. 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly eevvel, ma the Jo¥s and 
GLORIES of PARADISE, ie 

THe +p, Lardoalag of thet WAST RN N’CHUROH. 


3 by 
NOTES, "“HCCLESIOLOGICAL ana PICTU- 
RESQUE, on Dalmatia, Croatia, {stria, and Styria ; with a 
Visit to Montenegro. 63. ; by post, 6s, 4d. 
eg EMBLEMS: a series of ‘Pwelve beautiful 
Designs, by pans, asteotts as many passages of Holy 
Scripture. 2s. ; by post, 2s 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8S. JAMES, and 8. BASIL. 4s. ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 8. ANTONY 
, PADUA. Translated, Verified, and Afr to Modern 
Use. (A thorough Sermon-Hel ). 88.3 by post, 3s, 2d, 
“OONFERENCES with GOD,” a Book of 
Meditation for every Day of the Year. By. Cc. Sturm, 
er from the German. In Monthly Parts, 9d, ; 
post, (To be completed in Twelve Nos.) 
HOUSEHOLD | PRAYERS : hme 5 Preface by the 


Bishop of Oxford. 1s,; by 
SIR HENRY APPLETON. a Tale of the Great 


Rebellion, by the Rev. W. KE. He; er a ay by 

AN ACCOUNT of ALL'S =o dHOROH, 
M Street, Caven juare ; sy a complete Table 
of o Tine ¢ of Ly “throughout the Year; and a 
Sammery cf all he Charities in connection with this 
Church. 3 by pg 





J. T. HAYES, Lyall Place, Haton-square, 8.W. 





E LEA. O di ° 
J SS8Y -™ pore Camera, G. A. 


Complete for Voice and Pianoforte, 21s, net, 


The Overture. Arranged by Edward F. Rimbault, 
Piano Solo. .. oe oe ry 

“Ts any m here?”’., es ee ee 

“T woo her.” 


“When youthful joys and hopes are fied.” - oe eo 


‘The Gipsy’s Home.” ., oe oe oe 
“The blush of fe ee os ee * 
«Bille yo “e _o eo oe oe 
bes you “tease me." ee . oe 
os You vicked Gi tipey oo ry oe 
“ There’s a won rous magic potion,” ee ee °° 
** Money, money !” i ee ee ee oe ee 
* The draught of love,” rT Ty oe 
“ The last appeal.” (Jessamine.) .. ee ee oe 


Clam Cewerwcana F 
Caco coaaaacce * 


At first the mountain rill,” Quartet, 
CRAMER AND Co, (Limited), 201, Regent-street, W. 





BE BRIDE OF SONG, 


The Complete Operetta, for Voice and Planoforte, 128 


s, 4 
ef ee ef * 4 0 
te ee 
ia ea gintee °° 
key, 8 flat cr ad 8, or M. 8; 0 
2 es pews!” oe oo aed | 3 4 
6 Trio n* :" 
. aaa i ‘ee " sett : H 
8. Song—“' Ah! do nottakeherfromhim*® <, & 
A. “os her phy] * we a and H 
it Ghorue—!he Mainland "eae Fe : 








Caaxan & Co, Lined, S01 Regenbotzeet W, 
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THE ORCHESTRA. 














LAMBORN COCK, ADDISON & 60., 


62 & 63, New Bond Street. 


PIANOFORTE MUSIC. 


SLOPER -* Ballad Fantasia,” 
introducing favourite Melodies sung by 
Mr. Sims Reeves 
PINSUTI (Ciro).—“*Grand March,” dedicated 
to the Sultan. Solownd Duet....each 4 0 
MASTERS (W. Chalmers).—Fantaisie on 
Bishop's air, ‘* Love has eyes ” 
CALLCOTT (W. Hutchins).—Sacred Half- 
hours on Subjects by Gounod. Solo 
Ditto ditto 
SPARK (William).— 
Mazurkas 
STONE (J. Saville). 
land”’ 


(Lindsay). 


o 
S 
eo 
eo 
oo 
o © 


‘The Seasons.” 


Two Fantasias, ‘‘ Eng- 


and ‘‘ Caledonia ” 


= 
— 
° 
= 
= 
~ 
= 
= 


ENGLISH SONGS. 

SMART (Henry).—A glimpse of blue sky.... 
SPARK (W.).—The return of the thrush.... 
TREKELL (J. T.).—Little birds.......... 
INGLEBY (C. M.).—Memories of childhood 
RUSSELL (Mrs. H.).—Watchful angels.... 
DAVIS (Miss).—The fountain ..........+- 
HEWEE (C. M.).—A voice from heaven.... 3 
DOANE (Arnold).—Come unto me when 

shadows darkly gather........s+e00¢ 3 0 


ow fo 


owe & 
coo oc oc © 


LONDON : 
LAMBORN COCK, ADDISON & CO., 
62 & 63, NEW BOND STREET, W. 


BRIGHTON. 


-——— 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


Repairs and Contracts for Tunings 
undertaken. 


Subscribers’ names received for Cramer's 


GUINEA MUSICAL SUBSCRIPTION, which | C} 
GUINEAS’ 


entitles Subscribers to FIVE 
WORTH of their Sheet Music. 


—2 NO67 


ORAMER & 00.’5 BRIGHTON BRANCH, 
64, WEST STREET. 





PIANOFORTES, 


W J. ENNEVER & SON., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE W., and 
anufactarers to 


JOHN-STREET, Fitzroy-square, W.C. ( 
Allison and Allison, Dean-street, 


i ISS ROSE HERSEE will SING her new and 

successful Ballad (words by H. Hersee, Esq., music by 
Rose Hersee)'this day, Nov. 2, at Newcastle-on- “Tyne ; 4th, St, 
George's Hall, Liverpool ; 7th, Oxford ; 11th, Camberwell Hall ; 
13th, Brixton ; 18th, Kennington ; 19th, Peckham ; 2lst, Vestry 
Hall, Sty Vancras ; 25th, Hoxton ; 28th Club ; 
80th, ; Dec. 10th, Bouthampton.— Liber» vison & Co., 
244, Regent. street. 


HE “MESSIAH.” MISS ROSE HERSEE 

will sing the “‘ MESSIAH,” Dec. 17, at York; Dec. 21st, 
at Leeds, Letters respecting engagements en route, to be 
addressed to 8, Westbourne-square, Hyde Park, W. 








BY ROYAL COMMAND. 





set 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who use Steel Pens, to 
the inoompere Ne: excellence of his productions, which, for 
Quality afgriat, Easy Action, and Gredt DuRaBILiTy 
will ensure universal preference. 
They can be obtained, Retail, of a dealer in the World; 
woes, at the Works, . Graham-s reet, Birmingham; 91, 
ohn-street, New York, and at 37, Grncechuitbvetieek, London. 





CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recent Strezt, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
TR ABM 00 0c vc cccecccccececcccccescccnccesccesee SB 
In Buack Waunvr .. S086 66.0666 BRC Oe ce eb oc ee” ae 
In Friovnep Warsvr .. bine bn copeneteamseces Jae 
In Rosgwoop ....... on,ee en00bese! ae 
In Pan Trex, TO RESBMBLE ‘Enon .. $0 coleael ae 
Is Roszwoop, with Atsgrt Fat... cccccseocs “OO 
In Burn WaAtnvt, wiTH ALBERT Fatt. Soccceeh ee! ae 
Dirro, with Trusses AND SHargp Enps.. coos 88 
In Pottarp Oak, Ditto ........ 42 
In Marie axp Goip, ALBERT Faun. amp  Tavsens .. 45 
Iv Fieurep Cepan, with Do. Do.. eeeccesoes OD 
In Ottve Woop, witn Do. ie Dy iia eanig 45 
In Satin Woop anv Gop, with Do. Do. ........ 48 
In Conomanpat ann Gop, witH Do. Do. ........ 50 
In AmBoyya anv GoLp, wits Do. Do. . ee 52 


[The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Guten 
In Sotrp Manogany, packed in Zinc and Shipped.. 40 
Drrto, with Folding-up Keyboard .,......ssese005 45 


CRAMER and Co. Linrrzp have been induced, from the very 
extensive popularity attained by their Pransrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
t match the Instruments with suites of furniture, when that is 
desired. Their Pianztres are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial, 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct. 





PIANOFORTE GALLERY, 207 and 209, Regent-strect. 
(The largest in Europe.) 
RAMER’S INDIAN PIANOFORTES, of solid 


covey atte ee constructed both in case and mechanism so 
resist the effects of any warm climate. 


Prices, —s and free on board. 

Cottage Pianofortes, 40, 50, 60, and 70 eas. 

Semi-Obliques, 55. 65, 75, 85, and 95 

Semi-Grands (six feet long) 90, 100, and 110 guineas. 

Boudoir-Grands (6 in. long), 110 and 120 + a 

Full Grands (7 ft. loin), 165, 185, and 200 

RAMER’S INDIAN PIANETTE, erry" foldi 
keyboard, is and convenient, while the touch 

are x a. of ~~ +. instruments have 


ane ha boon fitted oaaeens t ships. 

ni ve uy passenger 

Price 40 guineas. _ . 
Caamzn & Co. Limited, 201, Regent-street, W. 


T QUEEN’S CONCERT ROOMS, Hanover- 
we IMMANUEL LIEBICH has the honour 
d'the foll following artistes ow Madame ‘c oa 











(No. 214, Nov. 2; °67, 
TS 
THE REV. R. BROWN’S 


Supplemental Houn and Tre Bork, 


Price 3s. 6d. 





CONGREGATIONAL EDITION OF WORDS ALONE, 


Price 6d. (neatly bound.) 


NOVELLO, EWER & CO., 
69, Dean Srrezr, Sono, & 35, Pouurry. 





JOSEPH BARNBY’S 
“ENDLESS ALLELUIA.” 


FOUR-PART CHORAL HYMN. 


Price 3d. 





Wonrps, 2s. per HunpRep. 


NOVELLO, EWER & CO., 
69, Dean Srreet, Sono, & 35, Pounrry. 1 


R. SYDNEY SMITH’S PIANOFORTE 
RECITALS.—Mr. 8 any ee eee 
Mr. Daniel to give his PIANOFORTE 
at the Victoria some, Clifton, Noy. . and 9, and by — 
Lyon and Hall, for . - Nov. 20. Concert ween 
requested to address Mr. ‘sydney Smith, 45, Blandford 
Square, N.W. 
T. GEORGE’S HALL, LANGHAM PLACE, 
REGENT STREET. Licensed ween the Lord Chamberlain 
for OPERAS and other MUSICAL TTAINMENTS.— 
TO BE LET—for a single putes or for a Sean ahenet 
Committee Meetings, &c. Spaces in the entrances for adver- 
tising. JOHN BLAGROVE, Manager. 
USICSELLERS.—Wanted (in London) by 
* yous man, a situation as Assistant Salesman.— 
Address, A., 7, Liverpool-street, Liverpool-road, 
O PIANOFORTE TUNERS. W. » & 
c NER who has a My tens | ——— 


Address, by letter. aoe W. Ee 8, nis Street quod. 8.W. 


Aaa by a SOFBANO who has studied in 
at le a good Master to introduce her at Concerts. 
we merethe Bows yep eotaress Address, Grip, 207, 




















Wi 
will also be Attendants. 
executants and able to read music at sight.” ee 
— at £25 a-year, | an hing. anda er: Dy te 

ith board, lodging, an a suit 
aight months. Candidates srintion hy eo 5 St 
ly, be supplied with forms, to be 
only deemed eligible will receive 
reply. . CRICHTON BROWNE, 
Asylum, 30th Oct., 1867. Medical Director. 
HE TOWER DRUMS, with others, late the 
pro of Mr. Chipp, may be hired for Concerts and 
Festivals. or terms, apply to M. H. Potter, 80, Charing 
Cross, London. 








NOTICE. 
HE Celebrated BROUSIL F. 
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